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[AKEAWAY S

TO MAKE YEARBOOKING SUCCESSFUL

1 Page hierarchy
Give importance to the right stories
by designing with clear order. p. 04

2 Modular design
Learnit. Live it. Square One™ s the
answer to your design dilemma. p. 06

3 Levels of spacing
The three levels of spacing lend a
consistent look to your book. p. 10

4 Principles of design
Make educated decisions for
everything in your book. Design is not
decoration. p. 24

5 Basic typography
Know categories of type and how they
interact with each other to create the
best visual for your readers. p. 32

DEVON SWALE, CJE

“It was just that

moment when we
realized we could
get alot more
peoplein the
book if we

had some sort

of consistency in
the pages.

I can remember
exactly where

we were sitting
at the moment
we started trying
to do Square
One™and it just
happened to be
when we first read
the pre-published
copy of the Pat
Conroy piece
that he wrote for
yearbook. We
read thatas a
yearbook group
and it clicked.”

HERFF JONES REP
SOUTH CAROLINA

HERFF JONES PROPRIETARY AND CONFIDENTIAL

WHATS INSIDE

GLOSSARY ..o, 02

UNDERSTANDING HIERARCHY.... 04

We see the
largest elements on a spread
first, so make a plan.

MODULAR DESIGN ....ovvvevvans 06

Alogical
formatting approach for placing
photographs and words on
gridded pages.

PLANNING A SPREAD................ 08

Start with a blank
document, but not a blank slate.
Brainstorm to find stories for a
spread.

A SPREAD IS LIKE A PUZILE ...... 14

Spreads are easy
to piece together. Mix and match
what works best.

BREAKING DOWN MODS............. 18
Know the must-
haves for different styles of mod
designs.
» Skill-builder Hands on
picture package training

DESIGN PRINGIPLES ................. 24
Understanding
the design principles will help
you make calculated decisions.
There should be a reason for
every decision.
» Skill-builder Curating a voice

DESIGN TECHNIQUES ................ 26

Once your staff has
decided how the book should
look, consider graphic elements
to elevate the design.

TYPOGRAPHY (o, 30

Before you can make
your type choices, you need to
understand the process behind
the letters.
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LAYOUT AND DESIGN

Alignment

» Aligning elements to something else
on aspread provides a visual
anchor and helps readers navigate
the content.

Balance

» Do not cluster all elements to one
area. Distribute elements across the
spread to achieve balance.

Bleed

» When an element extends past the
grid and to the outside edge of the
page. This can be used for color,
graphics and dominant photos, but
never copy.

Captions

» A few sentences identifying the who,
what, where, when, why and how of a
picture, placed in the niches created
by packaging photos.

Contrast

» If items are not exactly the same,
make them drastically different.
Contrast helps with the hierarchy of a
spread by emphasizing elements you
want to stand out.

Copy
» Primary copy, also referred to as the

body copy of the package. Dominant
copy is about the most story-worthy
topic on the spread.

SPACE
MATTER

White space

is not empty.
Useitto lead
readers through
content. Space
shows readers
what elements
tell one story
and which tell a
different story
by adjoining or
separating them

visually.

Dominant photo
» Thisis the largest and best photo
on the spread.

External margins

» White space around the border of
a spread. All layouts should have a
consistent external margin. While
the top and side margins in the book
are the same, the bottom margin is
usually 2 to 4 picas taller.

Eyeline

» The horizontal separator from which
mods hang or sit. It carries your eye
across the page.

Folio

» The spread identifier including
page number, usually placed in the
external margin.

Grid

» This is a hidden layer on a document
of same-sized squares. It helps
create the structure on which to build
mods, but does not print.

Gutter

» The 2-pica folding allowance
between two pages where they are
bound together.

Headline

» Draws the reader into the primary
topic covered, largest text element on
the page. Should have an active verb.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

Inner spacing

» Half a pica of space between photos
and copy indicates to readers these
items are meant to be consumed
together as one package of
information.

Internal margins, separators

» Internal margins, formerly called
rails, provide consistent spacing
between all coverage packages on
aspread. Use pink to represent a
“separator” in this space to make
it stand out as distinct borders for
mods when building a spread.
They do not print.

Modular design
» Coverage broken into modular
pieces, or mods, on a spread.

Picture package mod

» A grouping of photos, starting with
one dominant photo and others
getting smaller in size.

Primary copy mod

» Firstlevel of coverage, usually the
mostimportant story or topic of the
spread with the largest headline.
Also labeled level-one copy or
dominant copy.

Readability/navigation

» Design choices should make content

easy to read and follow.

Repetition

» Repeat visual elements throughout
your publication to develop
organization and unity.

Secondary coverage mod
» Second level of coverage, smaller
text and photo size than a level one.

Separators

» Markers of internal margins, they
provide consistent spacing between
all elements on aspread. They are
shown in pink but do not print.

IN ORDER

Scale and
hierarchy are
key. We process

information

in order of

descending

sizes, so your
best photos

are always the
largest, and the
best reporting

is always set in
the largest type
(level one). In
contemporary
books, the two do
not have to relate
as long as they
are separated

visually.

Separator template

» Atemplate on the grid made up of
separators without any content.
Separators should be placed to
accommodate the spaces you'll need
per mod. Follow the steps on the next
page to measure the mods.

Square One™

» Our exclusive grid-based approach
to formatting spreads and arranging
content based on professional
publication design principles.
A simple to use, drag and drop,
modular spread-building process.

Subheadline

» Also called a deck, this is a secondary
headline summarizing the copy. This
is a fantastic way to pull all or some
of the names of students as “first
reference” from the copy into prime
real estate.

Supplementary coverage mod

» Any small level of coverage, primarily
used to get more student quotes and
faces in the book.

Supplemental photos

» Any additional photos around the
dominant photo, progressively
getting smaller.

Tertiary coverage mod
» Third level of coverage, smaller in text
and photo size than a level-two mod.

Proximity/packaging

» Group related items together. If an
item is close in proximity to another,
itis expected that they should be
viewed as a whole package.

Voice
» The overall feel and personality of the
look of your book.

White space

» Also known as negative space, is any
area on a spread not taken up by
content or graphics. It can make your
visual message stronger and help
navigate a reader through a spread.

LAYOUT AND DESIGN 02
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EVOLUTION

On the following pages, look
for the seven steps to create
Square One™ spreads.

Blank grid

Grid with separators placed

Completed spreads

UNDERSTANDING

1IERAR

QQ Essentials »
We see the largest
elements on a
spread first, so
make a plan.

» The largest,
dominant photo
should be the
most important
and best quality.

» As we make other
photos and design
elements smaller,
we are assigning
importance to
those items.

» The smallest items
should be the least
important.

» Avariety of photo
sizes keeps the
eye moving across
the spread.

Secondary
coverage mod
Second level
of coverage.
Smallerin

text and photo
sizethana
level-one mod.
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Picture package mod
A group of photos,
starting with one dominant
photo and others getting
smallerin size, all sharing a
side with the dominant.

Primary copy mod
Firstlevel of coverage. Usually
the most important story or topic
of the spread with the largest
headline. Also labeled level-one
copy or dominant copy.

ARE YOU
READY?

Anna Marie and Laura Kathryn Rogers
took over as captains of the
volleyball team and made it their own

COPY STARTER. This copy functions as both the captions
and the “copy.” You can manage this feat by describing the
action in the phota in active voice, present tense as always.
Then, ‘meaningful quotes
shown reliving the momentin the photo. Face toface
conversations will give you compelling sentences 1o use here
soallreaders can enjoy the photographs forever. Are these
photos submitted by students or parents? From social media?
Look at this photo credit for the preferred way to properly
credit submitted photos. t's a new warld! Yes, we can include
submitted photas as long as your attribute them as such.
cpy . hent phots:courtsy o . ogers @pclaet.

" el

Ateam they started in 2009 let

Marsha Clarkson and Tracy Jones

change the way women’s sports took shape

COPY STARTER. This functions as both the caption and the
“topy.” You can manage this feat by describing the action in
the phato in active vaice, present tense os always. Then,
include extended, meaningful quotes from the students shown
teliving the mament in the photo. Face-toface conversations
will give you compelling sentences to use here so we can enjoy

the phetographs forever. Are these photos submitted by

students or parents? From social media?We can include
submitted photos as lang a5 you attribute them. co: den pors
courtesy d swale/@pearbookmatters

CAPTION STARTER.
Describe the action in
the photo in active voice,
present tense, Then,
include a meaningful
quote from the person
shown reliving the
moment. photoh jores
CAPTION STARTER,
Deseribe the action in
the photo in active voice,
present tense. Include a
colorful, meaningful
quote. piat:fjanes

CAPTION STARTER. Describe the action in
the photo in active oice, present
tense. Then, include a meaningful

quote from the person shown reliving
the moment. pota jres CAPTION STARTER
Describe the action in the photo in
active voice, present tense. Include a
colorful, meaningful quote. phots s

"R EAces

attribute them. phoro:courtssy d suase

‘COPY STARTER. This functions as both the
caption and the “copy.” Yau can manage this
feat by describing the action in the photo in
active voice, present tense as always. Then,
inelude extended, meaningful guates from the
students shown reliving the mament in the
phota. Face-to-face canversations will give you
compelling sentences to use here sa we can
enjoy the photographs forever. Are these
photos submitted by students o1 parents? Look
at this photo credit for the preferred way to
properly credit submitted photos. We can
include submitted photos as long s you

from
What do you think of fall sports?
“This s “alting head photo
With this rm_lutiunar’y approach to oreating spreads mlmﬁ,mm
faster and easier, don’t shy away from telling the story Social medi photes are
of the year. Sometines a few quotes work miracles. scoepabe. Inoludoony et and
anecdotes about ths year. Tue-
everyyaris oring
) Student Name, Grade
This is primary copy, the most interesting
and therefore largest copy on the spread.
Find the unique stories to tell. T s s a1t o g, FaEly
lead"photos. Avoid the sarve
"3 background - such s the block
To help break up your reporting, do not tab - walls in the hall. Qutdoor photas
at paragraph breaks. Just hit Enter twice. It free of backgrounds work best.
looks better that way. ;’r’”;::’,mgﬁw
St G Supplementary
The majority of this copy should be quotes
from STUDENTS. e ronta coverage mod
“This s alting ead photo
"Never use 'l love' or 'my favorite part' bisirighasgenid Any smalllevel
u Vi Y i telingthestoy o the year:
quotes," consultant Steve Kent said. "And, B Sacial medla phatos are of cove rage
e Include only fets and.
TS e used to get
et u ini word. b
avery-yaar is boring.
St G more students
But, it's new every year. m the bOOk
5 “Theve s an art 0 taking alking
'We learned to only report what was new head" photos. Avoid the sare
and different in the current year," lachground - such s the block
sophomore Anna Katherine Schisisinger ¥ ;"’"‘dm the hall ﬁ”’”’;”:ﬁ"lﬁ
said. “Then, Steve taught me | shouldn't e e
actually write it from my desk, but to get smiling o gesturing.”
out and talk to people face-to-face and use Student Name, Grade
their words. That's a big difference.”
“Thisis a talting iead phato
And. don't write conclusions if they sound - with  simple guote adding to
like a greeting card. Most of the time, a ':e' fting the sty of he your.
ident's words will do it. = S
SHde S sccoptabe Incude onyfcts nd.
anecdates about s year. You
PRO TIP: The horizontal separator acts like a want this to fall one half piea
from the horiztonalseparator.
magnet, pulling elements above and below Stucent Name, Grade
it to a half-pica away from it. s jomes p—
. COPYSTARTER. Destie the
action in the phota in active
voice, present tense as
always. Then, include
meaningful quotes from the
students shown reliving the
moment in the phots. Face-to-
face conversatians will give
you compelling sentences to
use. PRO HINT: Since this is
below the harizantal
separator, itis pulled upward
to one-half pica from the pink
line. phot:| il oy m. soold |
VARSITY SPORTS | 47

Tertiary coverage mods
Third level of coverage.
Smaller in text and photo
size than a level-two mod,
but always readable.

1
Folio
Spread identifier including
page number. Usually placed

in the external margin. Label all
content on the spread here.

LAYOUT ANDDESIGN 04
LEVELS OF COVERAGE



Defining Square One™
A non-printing grid — called a Swiss

UNDERSTANDING
grid by professional designers — of ” Tﬂkﬂ

same-sized squares is the basis for e
page layout.

What separates the Swiss grid

approach from traditional pagination

Senior Roxanna Venable took on another Senior Elizabeth Paige directs her winning
year of One Acts, directing The Seussification twiorpage play script

With her scriptin hand, senior Elizabeth
Paige directed her one-act play, Remeber

It started out as me just trying to be halpful Pt Paos pt aly Wi 1 paoes pla

Abby Stahl said she would be the stage

manager for Spamalot, and then she couldnit,

and Slusher needed someone. So | stepped

into it and fell in love wih it Venable said.
‘She had vision of how she wanied her

direct it “When | found out 1 won, | jumped up
and down and screamed with Kayelina. | was
really really excited, but after about a day, my
nenves set in because i's actually going to be
my play thats going to be up there, but I'm
stil eally excited for it” Paige said.

Paige created Remember Romi

out of bits and pieces of things she loved.

“1 gidn't really have an inspiation, but 1 love
the 19405, 50 | wanted it to be based around

play 10 look and became very excited for the
performance. *Having my vision come 1o lfe
convaying my vision (o other peoplo s the
bost part and s 50 rewarding. In the end
‘when you se6 tho performance and you's
Tike °| did this,” Venable said.

‘Copy by: Liz Simpson

Photo by: Kaitlyn Miligan

] E 8 B N is the use of squares larger than one

A logical formatting
approach for placing photographs
and words on gridded pages.

The case for modular design
Coverage broken into modular
pieces, or mods, on a spread.

Breaking a spread into mods of
different sizes creates many levels of
coverage. This helps a staff include
more students in the yearbook.

Allows for any combination of pre-
designed, interchangeable mods to
format pages on a grid. Think of it like
pieces of a puzzle fitting together.

pica as the unit of measure. This
makes alignment and margins easy
to follow.

Exclusive to Herff Jones,

Square One™ uses half a pica of
inner spacing between each three-
by-three-pica square. It's consistent
across all three trim sizes and
provided for both eDesign and
InDesign users.

Start with Zero Zeros
Refer to the Covering your School
section to understand how
committing to Zero Zeros will help
make Square One™ work for you.

1 INCHES (in)

1358 rcas ()

MR 11 PoINTSS oty
12

12pt=1p

6p=1in SQUARE ONE™
72pt=1in  3PX3P on leoF

A Place of Belonging

‘Sophomore Anyel Pinio finds a place for ersell
‘onsiage wilh the other mebers of the drama

‘Sophomore Anyel Pinio rediscovered her
passion for action by audiioning for the One
Acts. Pinto enjoyed being a part of something
after school. *l usually | go home every day
and do my homework. | hink his is my
favorite part; getting to interact with 5o many
people that I've seen belore but never had
the chance 1o talk o, Just malding 0 many
new friends,” Pinto said,

Pinto felt bessed o be

apart of the drama department. I know that
sounds cheesy, but 1 used to see the people

inthe plays and think, | want o do thal. They N

ook 50 happy and like they're having such

a good time. And it reallyis a lot of fun, and [

Fm S0 lucky 10 have had the opportunity to do
this,” Pinto said,

by: Liz Simpson HES

Copy
Photos By: Frances Villaroman

production of Beowulf

piece” McMahan said.

McMahan made the costumes quickly. “But | am proud of them,
especially for the amount of time | got t done in,” McMahan said.

Copy by: Liz Simpson
Photo by: Kaitlyn Millgan

1 Drana § Play | 062

The Monster Creator

Junios Taelor McMahan buids the costumes for e

Singlehandedly, junior Taelor MeMahan
took on building two huge costumes for the
monsters in Beowull McMahan was named
the leader of the “Monster Squad', and was
in charge of design and creation. | made
Grendel, and we use the same mask for
Grendel's mother later, 50 ' alljust one big

Make A Man Out 0 You

Sophomore Lang Phillpi found herself
filing the male roles-she portrayed in the
production of Beowulf an easy feal. Phillpi
in't have any diffculty puting herself in
the warrior's shoes. ' just picture myselfin a
Gladiator type Gostume, and that works. | just
ry 10 see myself a5 a big, strong guy. | have
always thought of myself a5 a torbey, and

1 have taken karate classes for seven years
now, So I'm very used to-being putinto a
male role as a female,” Phlipi sid

that, and I knew | wanted i o be a love story
and kinda sad, but a fitle cheesy. And every
year, Slusher gives us a topic to write about
and this year it was a baby carriage. So all of
those together made up Remember Rom,”
aige said.

Her script was picked a e later

than usual, causing her rehearsals 1o be
delayed. ° have three rehearsals to get

tris done, and | know i's just a two page
play and it should be easy, but itis on such
short nolice because usually the wo-page
play is done by now and the other plays are
struggling to get things done, but this year its
the apposite,” Paige said.

This wias Paige’s first time

directing. Is going 1o be difficul, but | can

love wriing. The reward of seeing my vision
came to fe is my motivation,” Paige said.
Copy by: Liz Simpson

‘senior Elizabelh Paige direcis
her one act play. Paige directed Remember Rom

around a swoet and tmeless romance wih a sad
twist” Paige said
Photo by: Frances Vilaroman

‘Sophomore Virginia
Philipi portrays a
mal warior in the
producton of Baowult

opy by: Liz Simpson
Photo by: Suzanna Hibbard

the
didn't have adult

Woman Warrior T ATl

Junior Paige Hargraves stepped outside of her comlort zone to play a warrior
Boowul, actors, Hargraves
piayed 1 think B¢ i 3
and 1ove how everyone gets 1o play an important character. There's really no
‘one main character,” Hargraves said.
't find p

o confronting challenges to put on a good show. “You have issues with every
character you play, but thal just comes with acting. You just have to lry your best.
1 mean, I'm not a man, 50 'm not going to be perfect at the roles, but | do-try and
tha's what's importani,” Hargaves said

Copy by: Liz Simpson

Photoby: Suzanna Hisbard

v
5 1o take a contro, bul it was also
more fun and everyone seemed open o diferent

serior Kelsey
McCloskey acts on stage. McCloskey acied in Just
Girs Talking, " enjoyod playing my role of Miss.
‘Crane, | hought sho was a tuly earing charaetor
o simg .

I Drama  Pay | 063

A Place of Belanging El

ﬁ ‘The Monsler Crealor

Take

Make A Nan Out Of You

Woman Warrior

MAULDIN HIGH SCHOOL mauLDIN, sc
» As a Square One™ pioneer, Mauldin High

School has a clear use of separators on
the grid, allowing maximum coverage

while keeping the spread easy for readers

to follow.

LAYOUT AND DESIGN 06
SQUARE ONE™
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THE ART OF

PLANNING AREAL

Q; Essentials » that information to Ladder Topic
Start with a blank a spread planning | V) Page Numbers Section
d t but sheet. This will Stoft Mornb
ocumen u . a ember
help nail down the LEVEL ONE COVERAGE

not a blank slate:
Brainstorm to find
stories for a spread.

» As agroup, discuss
topics you would
like to seein your
book. Compile these
into a master list of
coverage ideas.

Webbing sheet

» Staffers should
divide the list of
topics and spend
some time working
in small groups to
further brainstorm
any potential stories
related to their
assigned topics.

» Put the main topicin
the center of the web,
then fill in the related
stories around the
web. These will
provide more levels of
coverage variety that
are similar, but not
the same.

» Next, associate
names from your “not
yet covered” list with
the topics.

SCHOOL
TRADITIONS

COVERAGE IDEA

ALUMNI/
COMMUNITY
INVOLVEMENT

COVERAGE IDEA

STUDENT
ANNOUNCERS

COVERAGE IDEA

RALLIES

SPREAD TOPIC

THE
BAND

COVERAGE IDEA

PERFORMERS

COVERAGE IDEA

A BLANK WEBBING SHEET
IS AVAILABLE ONLINE AT:

LEARNYBK.COM

BEHIND
THE SCENES

COVERAGE IDEA

Spread planning sheet
» After completing a
webbing sheet, take

particulars of
aspread.

» Know what kind of
spread you are making
and what elements
you need to fill it.

Ex. Traditional copy,
Q&A, headshot and
quote, photo and
caption, etc.

» Remember levels of
coverage. Decide on
your dominant photo
and story, then your
second-level coverage,
theme development
modules, etc. This is
often determined by
quality and impact of
photography.

» Use the grid to create
arough sketch of the
spread. Some staffs
may fill out the top and
then have a designer
build a spread
sketch based on the
information provided.
This will be easier after
you get the hang of
modular design.

Trust us, thisis how
the pros doit.

YEARBOOK SPREAD PLANNING SHEET — SIZE 8

Specific Topic/Leads:

# and type of photos needed:

vertical
horizontal

Editor

Final Deadline: Plan Approved:

Mod Plans: 3 to 6 mods per spread required
List type of mods for spread, with details about questions to be asked.

1.

2.

3.

Special Notes: Photoshop,
llustrator, or other specific needs

Students Referenced on
Spread (Full Name & Grade)

SPREAD PLANNING SHEETS ARE
AVAILABLE ONLINE AT: LEARNYBK.COM

LAYOUT AND DESIGN 08
BRAINSTORMING
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Learn how to use the grid by
understanding the different levels
of spacing involved in a spread.

Grid

» Thisis a hidden layer on a document
of same-sized squares. It helps
create structure on which to build
mods, but does not print.

» Thisis the live area of a spread for
content to be contained.

White space
» Also known as negative space, is any
area on a spread not taken up by

content or graphics. It can make your

visual message stronger and help
navigate readers through a spread.

Inner spacing

» Half a pica of space between photos
and copy indicates to readers these
items are meant to be consumed
together as one package of
information.

START ON
PAPER

Have staffers
practice using
the grid. Piece

together paper
separators and
draw on Square

One™ pads.

Ask your rep or CSA
for Square One™
pads specific to
your trim size,

and pink paper
separators.

Internal margins, separators

» Internal margins, formerly called
rails, provide consistent spacing
between all coverage packages on
a spread. We use pink to represent
a “separator” in this space to
make it stand out as distinct
borders for mods when building
a spread, but they are not part of
the design that prints.

» Once you build a spread,
delete the pink separators. The
remaining internal margin helps
indicate to readers when an
element should be considered
separate from other content.

» Separators are the size of one square

on the grid and can be extended
horizontally or vertically across a
spread. Separators should almost
always reach the edge of the grid.

External margins
» White space around the border of

a spread. All layouts should have a
consistent external margin and, while
the top and side margins in the book
are the same, the bottom margin is
usually 2 to 4 picas taller.

» Coverage does not typically

extend into the external margin
unless itis designed to bleed off
the page for emphasis.

Bleed
» When an element on the spread

extends off the grid and goes all the
way to the edge of the page. This can
be used for color, graphics, dominant
photos, etc. Copy should not bleed.

BENICIA MIDDLE SCHOOL - BENICIA, CA

STEP TWO

Create a separator
template to begin
a spread.

» When you know the
number of mods you'll
need based on your
spread planning sheet,
you can start building a
separator template.

Separator template

» Atemplate on the grid
made up of separators
without any content.
Separators should be

placed to accommodate

the spaces you'll need
per mod. Follow the

steps on the next page
to measure the mods.

» The same separator
template can be
used multiple times
throughout the book
with different mods
filled in.

Start with an eyeline

» Place the horizontal
separator first to
provide a strong eyeline
for the spread. This
eyeline helps unify
the spread across the
gutter and guides the
readers’ eyes.

» Place your eyeline near
the top third or bottom
third of the spread.

» Think of this horizontal
separator as a magnet.
Everything else is
attracted to it.

Mods should hang
from or rest on top of
the eyeline.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

Grid

Thisis a hidden layer on a document

of same-sized squares creating
structure on which to build mods,
but does not print.

Separators
Markers of internal margins,
which provide consistent
spacing between all
elements on a spread.

—— External

— In

Gutter
The two-pica folding allowance
between two pages where they
are bound together.

THINK IT
THROUGH

When building
a separator
template,
remember not
every topic
deserves the
same size space
dedicated to it.
Dominant picture
packages need
more space than
a supplemental

coverage mod.

Add vertical separators

» Place vertical separators to provide
spaces for dominant, secondary,
tertiary and any other supplemental
coverage elements.

» Remember, in most layouts the
dominant/largest element crosses
the gutter to unify your spread.

» Each vertical separator need not
extend the entire height of the
page. You can create different
sized spaces if you stop at the
horizontal separator.

margin
White space
around the spread.

ner spacing

Half a pica space
between pieces
of amod.

— Eyeline
The horizontal
separator from which
mods hang or sit.

LAYOUT AND DESIGN 10
KNOWING THE GRID I
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STEP THREE

Count the squares

» Count the squares in each section
and label with size and any specifics,
such as “cross gutter.” Each square
counts as one, labeled width by
height accordingly.

» Mods crossing the gutter will have
pictures that are two picas wider to
accommodate the extra space. Text
should never cross the gutter.

One separator template to four

» Creating one separator template to
use multiple times throughout the
book saves time. An advanced step
is to create three more templates
out of the original by flipping
horizontally and vertically.

» The same separator template
used in different ways provides
consistency throughout your book
without every spread looking exactly
the same. Start the year with three
to four original separator templates
and flip many pages before coming
across the same look again. Avoid
two identical consecutive spreads.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

Stroke Swatches =
I\ 3x2

= Stroke

- B Swatches
3x12-1 3x12-14

il

3x12-15 3x12-19

J 1[I
LA

N

3x12-24

25 of 25 shown

Search| 3x12

Topic| Any Topic

eDesign library

STEP FOUR

Module libraries

» Search the mod library by
typing the size you need to
build the spread. You may
also build your own mod
library based on designs
you create.

» Pre-designed mods are
available for both eDesign
and InDesign users.

» In eDesign click the mod
window on the top right
(formerly known as the
pop-ins window). You will
have the ability to search
through hundreds of mods
and add your favorites to
your own library before
even working in specific
spreads. This can refine
the look of your book
from the beginning. Have
staffers pull from a curated
library of your own making.

» For InDesign users, you
can store these libraries on
your server and open them
as needed.

» Use keywords as you
search to help narrow
down the mods, such as
“gutter” or “scoreboard.”

LAYOUTAND DESIGN 12
SEPARATOR TEMPLATES 13
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Essentials »

STEP FIVE

Place mods

» Based on the counted squares,
search your mod library to find
the style which fits your content.

» When you find a mod, click, drag
and drop it on the spread.

» Group each mod after placing it
on the spread so single pieces of a
mod package do not accidentally
shift out of place.

EDESIGN PRO TIP

For eDesign users, when
dragging and dropping your
mods, release your mouse
on the top left corner square
in the designated space, and
the mod will place to the
right on the grid. Zoom in to
make slight adjustments so
your mod lines up with the

squares below it.

12 12x12

CROSS GUTTER

N —
=28

CROSS GUTTER

HERFF JONES PROPRIETARY AND CONFIDENTIAL

“Having the squares on the page — in eDesign
the grid boxes with the internal space — that's
a game changer. Kids want to do two columns
of text, and doing that with the old grid was not
easy. Now | say, ‘go three boxes across and do

EVANWILLIAMS - four boxes down, there are your two columns.”

YEARBOOK ADVISER
GLAY MIDDLE SCHOOL
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STEP SIX

Delete separators

» Once all your mods are placed,
delete the pink separators. You
can clearly see the structured
internal margins between each
mod package.

» Notice how every side of a mod
touches an internal margin. Mods
do not need to fill every square
within the designated space,
as long as one piece touches
amargin, specifically the side
touching the eyeline.

STEP SEVEN

Input your content
» Replace your own images and
copy into the placeholder mods.

» Change fonts and colors based on
your own book's style and feel.

» Remember, the grid doesn't print.

LAYOUT AND DESIGN

PLACING MODS

14
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CUPERTINO HIGH SCHOOL « CUPERTINO, CA
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HOMETOWN VICTORY: Uiing Generl

Palmer's Cup, Juan e

SRR TAKING BACK THE

especialy sace. - it
‘hie,* McCoy sad. pholo by sobind unta : A
“TERMMATE SUPPORT: Sam Hough 12
hobbles o the fotbal fed inured ,
 “Evengng vas "
el
1o help me.” Hough sai.
phio \
the feld o cobrate the \
g . 2
won; eveyoody won,” i EX P
the second a, Etan Chan 12
senirs we goal - 4

RANGER  With only two high schools in the distric, the
hometown rivalry game was one of the biggest
FOOTBALL games of the season. Both teams trained with

PLAYERS' hopes of eaming braggingrights and being named FINDING YOURSELF SOME

WIN BACK Monument's best
GENERAL _The sakes were igh o this match. The Rangers
PALVERS = comin ot yea s o th Bears, o ey
had a lot o prove to themselves and the communiy. -
P HETER o ooy s CHEMSTRY STUDENTS PERFORM
P AUJER who prepared himself mentaly for the PR match up. LAB TO FIND MASSES OF DIFFERENT

“We scouted the othr team throughout the week [

RIDGE BLOW by watching fims to prepare for the game,” McCoy CANTY BHETES US‘N SLALES
QUT  said. “Itwas time to forget lat year, and our new
mentality was ‘new year, new game.””

When the game started, the almosphere was
tense among the rvals on the field. With althe work
thatled up o the game, McCoy knew he couldn't
drop the ball now.

“1was really nervous at first. This ws our biggest
‘game 5o far, and we knew we had to beat them,”
McCoy said. “When the clock started runing out,
and the crowd started counting down, | realized we
had finally beaten our rivals.”

Palmer Ridge put up a good fight, but n the end
the game ended with a score of 51.9. Rangers won.

photo by sabrinaun

5 e coud st andremos  hows s
- for ourprogram, bul
ADUNILLRESTORE semngmecnamtuuuyw-m the kids." Tupper Henry Eamest 11 found that the experiment a
Gallegos 12, dessed in period costumes, donated their P8 sid. Anothr partcipant nthe assemby was olea. “We separated the candy
‘community senice time o the Red House Restoraton Seth Hudson 12, the Roncy mascot. His job was into theee pies. Then we weighed them and
The event helped o raise money o ehab a historic found cach type. Now |
home and bing it back to s former state. “The house | 3 up the crowd with his crazy antcs. “The most have a bettr understanding ofthe atomic
islocated by the o Mining Museu. The time that we popular things that | do 1o get the crowd pumped mass formula,” Earest aid When th lab was
vided up between fundraisng o the actual Y i my back " Hodson s, ls g0 st et ove, he students got o enjy pre-made goody
reconstuction and giing tours f the house for vstors, bags phoos by juia poe and
Beage sad. photos by sabrina unt B G s mte oy ot i e s sabiina nial
by jla poe and sabina untl

Through their membership in the Rho Kappa Natonal
Historcal Society, Elizabeth Beagle 11 and Skyler

FINISH THE
SENTENCE
THE HARDEST PART
ABOUT MOVING Is...
The hadest
part about moving s
packing up allyour

‘ON THE MOVE Taylor Cody (10)
sangs i her iy . @
iy mores f

| toforget anything.”
. CLAIRE KOKOT (10)

“The hardest part about moving is
having to make new friends and
find a group where you fitin.”

e e toomht e o ALl of

wansitoning. "I've never transtoned
imoaschool myear befoe [

The hardest part about moving
s being new and not knowing

anybody.”
“ELISE OLIVER (10)
The hardest part
about moving is
trying to make the
new place feel like.
home. 9

~KATIE DALSASO (10)

STUDENTS REVEAL THEIR ROOTS
FAMILY ROOTS.

and American|
Thanksgiving,” said
Gabriella Biggs (1

“My fanilyis from
Cuba, During
Thanksgiving dinner|
we have plantains

to maintain our
culture,” said|
Jonathan Gardia (11).

ofmy ol ioa new e
X

“My parents are.

both from in
Polland. | am the
first generat

in the USA,” said

Nauyen (11).

CALLING DIB! STUDENTS CHOSE SEATS IN MS.
MUELLER’'S CHEMISTRY CLASS.

If any student experienced chemistry with
Mr. Mueller, the scramble of choosing seats
at the beginning of every six weeks was well
known. "Every six weeks, at the beginning
of the class, it's ind of a scramble since
You get to pick new seats. The people with
the lowest grades in the class usually get

e e

Sty Roly ’rm i ek oo e o
into Ms. Grauberger's team for Mallory Hybl (11
™| SEARCHIN' A friend qrout

;.‘hﬂ 9)

CHANGES CAN ALWAYS BE HARD
BUT MOVING IN PARTICULARLY.
JULIANA ELLIS (12) KNEW THE
DIFFICULTIES OF MOVING.

HOUSE TO MOVING BENEFITS:
HOUSE: Changing  DIFFICULTIES: Though moving

houses was Els talked about was difficult, it also

something the difficulties that  had its benefits. homes
most kids with moving back and “It forces me to

divorced parents forth has brought  stay organized and

experienced. "I her. “The hardest not collect junk. |

don'tswitchevery  partthat I've found  pack probably 5 to

weeklike lused o over the yearsis 7 bags depending

‘when | was little, trying to adapt on the time of

but occasionally from one parent's  year and | don't

on the weekend lifestyle to the other  have room to bring

or something, | parent’s ifestyle. unnecessary stuff. It

will switch houses.  Sometimes it's has also taught me

When | was really easy to switch o be adaptable, to

younger I switched  and sometimes it change and just go

houses every canbe really hard,”  with the flow, "said

Sunday,"said Ells.  said Els. Ells

CHEYENNE MOUNTAIN HIGH SCHOOL - COLORADO SPRINGS, CO

THE SURVIVAL

hPHOTO PH-AMILY
OF THE SAVAGEST et

ey

LOGO This new extension was part
of an effort to diversify the pictures
and tapinto the school's potential,

1 CAN YOU HEAR ME NOW? With her phone in hand Vicky
Yo (1) interviews a student during brunch. Reporters.

d manydifeentstudents o gathr o variey of
iheyearcool. 2WORD BY WORD Typing onioan
e i, Sooyeon On (10 anscibors onoss
oterview. Stadenis recorded nteviews (o goaantee an
accurate representation of students'voices

6 INSPIRED Wihile
developing hs spread

Do nsphedbypost

spread desigs
fore typingin and
uploading material,

'3 CHECKING IN During class, Joseph Chung
10)checks in with yearbook advisor Ms.
members also tuned tothe

dvice tegarding content to
guarantee top quality submissions.

= SUMMER @ HO

yearbook camp organized by staff and held on campus for the frst time

2 FOO0D BOOST

PRANAV NAYAK (10)

U K US YEARS, GET STAFF HOSTED itwasn't s stressful” Catherine Hoang (11)said.
yearbook camp on the campus. “We spent four days at 2 dd
book the d “Atcamp, w by
‘and generally prepare for a new staff by informing them about the  advisors. We also were always prevented with previous yearbook
w'ﬂg:n:pu’«n”;/‘j:f’gtl jaoc it "carp"‘;:: class. We also held bonding events at the end that broke the ice;” v les, atthe
Fasdicndisteb bbbyl sl Ashwita Nair 10) said. “This was my first time going to campasan ~ camps,”
ch others spreads, editor, oitwas really ool side of th d atruly original book”
help create the theme.” Overslwiethe camp povided the stoffwith anew
2 environment, italso gave an opportunity to take a new approach
benefits to he staffto preparefor ‘et tothetheme. Ouvycathoakrc7rcsmmnvcahva/ssayslha\our
GampatTinowasa ’ meand rious. This
the editors.In Long Beach, we had . yearwemade an 180 degree . Ahua\cclﬁ)sa\d We wanted

& M. Ihope th

AtTino,

0bcademics yearbool

THINK
DRAFT

STUDENTS LET THEI

R CRE

by Mason Brauchier, Payton
Compaz, and Ashton Zimmerman

create

ATIVITY SHINE

IN DIGITAL DESIGN AND ART CLASSES

Agfélass has been very fun according
students. They were able to
Wofleh multiple fun, complex, and
oot Plojects. These projects included
string design, scratch board design,
skateboard design, oi pastel, pencil
drawing, water paint, normal paint,
and bird houses. Artis the place to be
creative and imaginative. Art is a year
long class so you have the chance to
make multiple projects and continue
to thrive all year long. You don't have

DIGITAL DESIG]

to be amazing at art, to be in art. It's
just a class to be able to experience
art and for people who love art to just
have fun and do what they enjoy the
most. “Ilike art because its a way to
be creative and expressive. | like the
different types of art and I'm glad |
can do art every day," said Mr. Wal-
drip. The thing about art is that you
can just forget about all your troubles.
and problems, and just express your-
self in muliple different ways.

STUDENTS TALK ABOUT WHY THEY
PHOTOS CHOOSE TO TAKE THEIR PICTURES

“I THOUGHT
THE ANGLE lr<

“I WANTED TO|
FEATURE THE
TEXTURE

ause he lghing
ol

ookt Emmolee
Dodenche .

“I THOUGHT
TH
FRIEND'S EVE
ally

1. CHLOE PALMER IS
painting on 2 gloss to make
her scratch board look
‘more professional on Janu-
ary 24th in the art room.
She is working hard to com-
plete the projectin order to
meet al the requirements.
“I'mreally proud of how
‘my final product came out”
said Palmer. 2. AIDAI
‘CURTISS IS completng his
pencil skelch for the pencil

i drawing project. For this

assignment, students were

required to make 2 rough
draft get it approved by Mr.

Waldrip, and then complete

a final draft and present it

tothe teacher. I thought it

Was 50 amazing to be draw-

ing in pencal because ts

te way to express
myselt” said Curtiss. 3.
DRAWING AND HAVING

fun, Tera Smith is working
o her pencil drawing
during art class. Students
had to have 3D dimension
and shading included in
their project. “l ove art
I getto be myself
and it fun to express my
selfthrough my art” said
Smith. 4. ON JANUARY
24TH student Ashley.
Large was fnished string

‘complete this project using
2 wood board as a base,
nails, and string, This was.
a project in the sculptures.
class. I did an octopus
because its my favotie sea
animal;” said Large. 5.
BENJAMIN JONES IS
creating his scratch design
project using special tools
from Mr. Waldrip. The tools
were used to make intricate
designs on the board. *1
liked the scratch board
project because | worked
ong time on it and 1 was re-

SIERRA MIDDLE SCHOOL + PARKER, CO

LAYOUT AND DESIGN
GRID-USE EXAMPLES
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Captions — "
Afew sentences
identifying the
who, what, when,
where, why and
how of a picture,
placedinthe
niches created by
packaging photos.

BREAKING DOWN

VUD

@ Next level » Know the
must-haves for different
styles of mod designs.

Building a picture package

» Follow these steps on the
right to create a basic
picture package. Work your
way around the dominant,
varying the size of the
photos so none are the
same. You will create natural
shelves for captions to be
placed afterward.

» Advanced picture packages
start from the plus sign and
shift photos along either the
vertical or horizontal axis.

— Supplemental
photos
Any additional photos
around the dominant
photo, progressively
getting smaller.

— Dominant photo
Thisisthe largest and
highest quality photo
on the spread.

PARTS OF
A PICTURE
PACKAGE MOD

1. 2.
For a picture Add
package, start supplementary
with a dominant photos around
photo the dominant,
getting smaller
in size
3.
Align them
so the inner
spacing
makes a
plus sign

HERFF JONES PROPRIETARY AND CONFIDENTIAL

PICTURE PACKAGE MUSTS

Usually the most striking part of a
spread, picture packages feature a
dominant photo, supplementary photos
and captions. A picture package does
not always need a headline.

Dominant photos should:

» Cross the gutter. This is the easiest
way to connect the two facing pages
as one spread. Be careful not to put
faces and bodies directly in the gutter.

» Be atleast two times larger than any
other photo in the picture package or
on the spread.

» Be worthy of their real estate. Pick
the strongest photo to advance the
look of the spread. Vary the shapes
of dominant photos between square,
horizontal and vertical, and the
number of people in each.

Supplemental photos should:

» Be smaller in size than the dominant
photo, and they are generally not all
the same size.

» Vary in shape to create shelves of
white space for captions.

» Be generally related to the dominant.

Captions should:

» Be placed next to, or near, the photos
they describe, but not be longer or
wider than those pictures.

» May be formatted as one text box
together, rather than text boxes.

» Have a clear caption starter style — for
the first few words or full first sentence
— contrasting the rest of the caption.
This helps break up the words. Caption
starters should also verbally connect
the reader to the photo it describes.
Try using a vivid prepositional phrase.

» Never begin with names or grades.

BENICIA MIDDLE SCHOOL - BENIC

Skill-builder

HANDS-ON PICTURE PACKAGE TRAINING

For hands-on learners, get the hang of building
packages by using cutout pieces for a mod.

Prepare for more
MATERIALS: Construction paper of two colors and s

second as captions.

These are your photos.

paper. These are your captions.

picture

cissors

» Designate one color of construction paper as photos and the

» Cutout rectangles of a variety of sizes on one color paper.

» Cutout small squares and skinny rectangles on the second color

Watch Square One™ training videos on LearnYBK.com.

» From the cut pieces, have students place different

sizes of photo

rectangles and practice piecing them together so they see the

plus sign connecting them.

» Place captions in the shelves around the outside of the photos.

» Start with four photos for beginners, then have them add up to

three more as they get the hang of it.

» One set of cut pieces can create many different picture package

looks. Have students make at least three versions.

LAYOUT AND DESIGN
PICTURE PACKAGES
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With this revolutionary approach to creating spreads faster
and easier, don't shy away from telling the story
of the year. Sometimes a few quotes work miracles.

This is primary copy, the most interesting
and therefore largest copy on the spread.
Find the unique stories to tell.

To help break up your reporting, do not tab
at paragraph breaks. Just hit the Enter twice.
It looks better that way.

The majority of this copy should be quotes
from STUDENTS.

“Never use ‘| love’ or ‘my favorite part’
quotes,” consultant Steve Kent said. “And,
unless the story is about an actual family,
avoid all quotes containing that word.”
But it's new every year.

“We learned to only report what was new
and different in the current year,” sophomore
Anna Katherine Schleisinger said. "Then,
Steve taught me | shouldn't actually write

it from my desk, but to get out and talk to
people face-to-face and use their words.
That's a big difference."

And, don’t write conclusions if they sound
like a greeting card. Most of the time,
a student’s words wiill do it.

PRO TIP: Including specific details is the best
way to improve your copy. And by details,
we mean facts, not opinions. . jones

PARTS OF
A PRIMARY
COPY MOD

Title of the topic being
covered, largest text
element on the page.
Shouldinclude an
active verb.

Also called a deck,
thisis asecondary
headline summarizing
the copy. Thisisa
fantastic way to pull
all or some of the
names of students as
“first reference” from
the copy into prime
real estate.

Primary copy, also
referred to as the
body copy of the
package. Dominant
copy is the most
story-worthy topic on
the spread.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

PRIMARY COPY MODS

This is the largest story featured
on your spread, usually the most
important topic. This is referred to
as primary (or level-one) coverage
and consists of a headline,
subheadlines and copy.

Headlines should:
Introduce the story, but not act
as alabel. It should include a
subject and active verb.

Be the first thingread on a
spread. This is typically done by

making headlines the largest text.

Be set indisplay type, making

it stand out from all other text.
Usually display type is most
easily read when large, so be
sure not to use fonts with a lot of
personality for smaller areas.

Relate to the story, but be fun
and engaging. Why make boring
words big? See the Reporting
and Writing section for the best
way to write worthy headlines.

Y
,(
\LI.

FOR YOU

o Fall for the Arts tr:
Ihe @
:

cheers. It

fallfor the arts trashbag fashion show

29

DARLINGTON SCHOOL - ROME, GA

Subheadlines should:

Provide additional information,
drawing the reader into the story.

Can include details, like names,
to make the topic more specific.

Be a smaller, different font than
the headline, but still stand out
from the body copy.

Copy should:

Tell the most interesting story

on the page. Again, it should be
interesting and worthy of the real
estate on your spread.

Be smaller than the subheadline,
but the largest body copy on the
spread between 9to 11 pt. When
setting up type styles as a staff, the
primary body copy should be the
largest compared to any secondary
or tertiary coverage mods.

LAYOUT AND DESIGN 20
PRIMARY COPY MODS 2|
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110
styles

Ner Senior Ashton Duggan
favorite talks about what

MO M ENT makes softball great.

For Ashton Duggon, softball
has always been her gateway

to participate In softball maokes

Duggan happy.

*I'enjoy being able to bat. Being

part of @ team and experiencing
the wins and losses Is always very
humbling,” she said.

Duggan enjoys being around
her teammates who she now views
a3 her fornily. Being in a feam and

8 being able to do what she loves
# mecns the most to her.
“Neot many people get this
.~ Duggon soid.
Softtall is more than just a sport
for Duggan.

L L 3 & |
CENTRAL VALLEY HIGH SCHOOL - SPOKANE VALLEY, WA

Supplementary

» Cutouts — help highlight specific
people, and can be used in
layering spread design

» Polls — data of student opinions
on topics can add context to the
year, but should never replace
students’' faces and quotes

» Talking heads — headshots or
candid photos next to their quotes
about the same topic

» Q&A — question and answers
from one or more students

Secondary, tertiary

» Mods placed around
the dominant
picture package
and copy block
provide more
coverage featuring
photos, headlines,
subheadlines
and copy.

Students Pracfice CPR

SovingllVES

CPR was one of the lessons for

the Sports Medicine class.
Karson Finnerty (%) and
Madison McCarter (10) took
the course without knowing
CPR beforehand. The reason
Finnerty and McCarter took the
class was because they
wanted 1o know more about
injuries. “| took the class to
know the injuries of the
bones,” Finnerty said.
McCarter was an athlete and
became interested

in physical therapy. “I
wondered what it was like to
be on the flip side of the
situation,” McCarter said. copy
& photo Macy Hamacher

CLOVER HIGH SCHOOL - CLOVER, SC

FEELIN THEBURM

FOOTHILL HIGH SCHOOL - HENDERSON, NV

A WATER WARS

ONCE SPRING HAS SPRUNG Upperclassmen
at MHS start looking forward to fun events. One
of these activities is the infamous game “Water
Wars.” The game can be played by Juniors and
® Seniors, and each player must have a partner.
The object of the game is for you and your
- partner to shoot your assigned targets while
being careful as to not to get shot by who is
coming after you. Once on the property of the
high school you are safe, but at your outside
activities, you have to be carefull This is fun,
daring game is a favorite event formany
students.

MILLBURN HIGH SCHOOL « MILLBURN, NJ

New tardy policies fourth quarer meant
long waits and naw odjustments.

This year starting the fourth quarter, the
adminkstration decided fo fake action on the
fordy problem at school. Under the new rules, if
you ore nol in cioss by the fime the bellrings,
you ign In ot the “tordy
fables” at door one and door six. Two days
before spring break, the security team did a test
runto getstudents ready for the coming policy.

Ashley Gaffey (11) was omong the handful of
ppeople late during the frial run. 1 don't really like
fhis new policy and don't know I it will be
" gffective on me,” soid Gaffey. “Instead of
 punishing us for being late, hey shouid reward
;peoplemmmﬁmwwopodm

HERNDON HIGH SCHOOL - HERNDON, VA

Q&AWITH

Q . What’s your favorite part about racing?

Al really like how the track is different every time. You
* never have the same set up or conditions on the track.

» How long have you been riding?

. I've been riding since I was about 3, but I've been racing for
* about 7 years. I didn't really get fast until 1 was 13 though.

. Do you plan on racing professionally in the future?

> 0 > P

+ 1definitely want to go pro somewhere in the
* future. I plan on doing it until I'm around 25.

LAGUNA HILLS HIGH SCHOOL + LAGUNA HILLS, CA

MEET THE CAST

COURTNEY SHAW
BELLE

“Every person in the cast had somsething

BRETT RAWLINGS

LUMIERE

DREW McCALL
GASTON

AUSTIN SHIVELY
COGSWORTH

experience 1

OLATHE NORTHWEST HIGH SCHOOL « OLATHE, KS

HERFF JONES PROPRIETARY AND CONFIDENTIAL

EWOU STUDENTS BY PROGRAM A
DO?s0UTH COUNTY TECHNICAL SCHOOL
INFORMATION GATHERED FROM TECH REGESTRAR

5 1o
HUMBER OF STUDENTS

LINDBERGH HIGH SCHOOL - ST. LOUIS, MO

HOW WE DRIVE

FriEi iy

w261

OF STUDENTS DRIVE

10Ut OF 10
THEMSELVES 10 SCHooL HAVE A PERMIT OR LICENSE

MANUAL — vs — AUTOMATIC

bca manual because it's more fuek re’s a lot more convenience, and it's
efficient. and you can choose your speed ‘all | know how to do. ERICA SEILER (11)
better. COLE HUNT (11)

re’s more control, especially when
shifting gears. ALFRED NICKELS (12)

less to think about because with a
manual. you have to actually think about
the clutch and changing gears.

HANNAH WILLBANKS (12)

GARDNER HEDGERTON HIGH SCHOOL

HANFORD HIGH SCHOOL « RICHLAND, WA

Lake Arrowhead Mammoth

WHERE IS et fhommch,
YOUR DREAM Ohedqu'\fet, shnowy, 5<‘> pretty ond_'\h
WINTER (A Sroschere. fomiy. 0
DESTINATION? [ £ chgﬁ SAMUEL ADI (9) KITMIN CHAN (12)

GABRIELINO HIGH SCHOOL - SAN GABRIEL, CA

home sweet home

* GARDNER, KS

OHSNAP

students select their
favorite Snapchat filters

“[My favorite is] face swap
because you can look like
anyene.”

-sophomore Tae-Vheon Alcorn
“[I like] the dog filter because
it's cute and | like animals.”
-sophomore |olaine Rolofson
“[The best is] the rainbow

because it's fun and it stands
for something more.”

-sophomore Aaron Crim

Utah because
1would love 1o
see the snow and
the ambiance of
winter.

S AMANTHA EDGURVIDE (11)

Seniors share what they'll miss most about
Havertown when they're at college.

i

Qs Cleasetoaks Q@ all Weatten Qb Ui Q Commnity

Q twre @ %azme'

i,

“The thing Ilimissthe "I will miss seeing the 1 am going to miss “lam going fomiss  “I'l miss the food the I will miss the traffic

mostis Jim's and leaves change the suburban the great most, llove ordering  on Eagle Road

Wawa because there  every fall because  ifestyle when | go atmosphereand  food from local because that’s the

won't be any where | its always summer to the city” peoplethat arein  restaurants as I binge  time when | can

go to college.” where I'm going* this fown” watch Netfiix.* reflect and think.”
Jash Kim Jake Doss Ben Ghide Sarah Lajeunesse

HAVERFORD HIGH SCHOOL « HAVERTOWN, PA

How do you
see the CBC
community .
e )
respecting . il J
I see brotherhood in our “Weactuallyhonorthe “Ithink hatthe unity that is “The CBC community
each oﬂ'le r? school every day which word brofherhood. We disployed every day here displays love and
makes us brothers for life.” may fight and fuss, but at at GBC is second fo none. compassion to others
“Matt Schwarz the end of the day, we are That unityis displayed as because we have a great
sfill brothers.” respect for ther.” sense of | 3
-Percy Brown -David Scoft = Maft Schulz
CHRISTIAN BROTHERS COLLEGE HIGH SCHOOL + ST. LOUIS, MO
LAYOUT AND DESIGN
MOD STYLES
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UNDERSTANDING

JEolBh
PHINGIF

@ Next level » Understanding the

design principles will help you
make calculated decisions. There
should be a reason for every
decision made.

» Simply decorating with graphics is
not a function of design. If used at
all, graphics should work together to
connect, divide, direct or emphasize
elements without overpowering them.

» Good design pulls readersinto a
spread and connects a book to the
year through its theme and voice.

Voice

» You must decide on what you want
the overall feel or personality of the
book to be, known as the voice.

» The voice will affect every design
decision you make for the book, such
as fonts, colors, graphics, etc.

» This does not mean everything will
look the same, use variations so
readers don't get bored.

» But don't get crazy. Variety is good,
but limit the look so it stays as one
visual voice.

Proximity/packaging
» Group related items together.

» Ifanitemis close in proximity to
another, itis expected they should be
viewed as a whole package.

» Creating one visual unit of related
items helps organize your spread and
reduces unclear clutter.

Readability/navigation
» Design choices should make content
easy to read and follow.

» When making font selections and
placing graphics, always take
readability into consideration.

» Readers should know immediately
what you're trying to communicate.
This is achieved by having dominant
elements of importance, like you
learned with levels of coverage. Any
design choices should only help
advance that hierarchy, not clutter a
page or make it hard to follow.

Skill-builder

CURATING A VOICE

Mine magazines, menus, ads, newspapers,
websites, etc., for designs that speak to you.

» Each student should find at least 10 examples of
designs they like.

» Gather all the examples and create a collection of
what everyone is drawn to the most.

» The voice of the design should be driven by your
theme. Discuss what designs could enhance parts of
your theme in unique ways.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

Repetition
» Repeat visual elements throughout
your publication.

» Elements do not have to be the
exact same on pages to achieve this.
Designers create visual variety with a
mix of consistent components.

» Create links between elements with
consistent use of type, white space
and graphics.

» Repeating elements develops an
organization and unity throughout.

Alignment
» Nothing is placed arbitrarily.

» Aligning elements to something
else on a spread provides a visual
connection, and helps the reader
navigate the spread.

DESIGN
DON'T
DECORATE

Contrast

» If elements aren't identical, make
them significantly different. Don't
confuse the reader by making fonts,
pictures or colors nearly the same.

» Contrast helps with the hierarchy of a
spread by emphasizing elements you
want to stand out.

» Contrastis what catches readers’
attentionin the first place.

Balance

» Do not cluster all your best design
styles or elements to one area,
distribute elements across the
spread to achieve balance.

P This is more aesthetically pleasing to
readers, rather than having one area
of heavy design.

LAYOUT AND DESIGN 24
DESIGN PRINCIPLES
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EMPLOYING

Jboll
Il

& Expert » Once your staff has

decided how the book should look,
consider graphic elements to
elevate the design. Be very careful.

» Graphic elements create interest for
readers and unify spreads by using
the repetition principle.

» Typically, staffs choose one or two
graphic elements to create a visual
look for its theme. Then they find
different ways to incorporate those
elements, with some variations, into
designs.

Rule lines

» Graphic lines of varying thicknesses
can be used tolink or to separate
elements on a spread.

» Designers tend to use one thickness
of lines throughout a publication for
specific purposes. A publication may
have multiple styles of rule lines, but
each used with purpose.

» Rule lines are measured in points and
increments of points. Remember 72
points equals 1inch.

U

Cutouts

» In Adobe® Photoshop or in eDesign
staffers may silhouette or “cut out”
a subject from a photograph, leaving
only the shape of the person. Another
optionis to cut out only part of the
picture. The term cut out background
(COB) is also used for this effect.

» Yearbook design editors often pair
a cutout background photo with
a personal profile or first-person
narrative.

Typography

» Design every level of type, from small
caption starters to large oversized
headlines. This adds nuance to your
designs.

Layering

» Overlap items, such as smaller
photos layered over a dominant
photo that isn't busy, cutouts over
color blocks, or transparent elements
over another item.

Color, black and white
» Include solid areas of color blocks as
part of the design.

» Areas of black and white create
contrast with full color.

Shapes

» Use squares, circles or triangles
large-scale in the background or
small to give mods a distintive style.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

SPORTS

- 18 ek
Atter aknee injuy casts her a chance to lay for AN

college scouts, senior Claire Okerlund rallies back
iththe ball i the i, the dive Butthe  Okelan. it e
the team, Luckl it wasatcub,no during the season, it wasnt a5 bigof a
inineeasi Butshe  deal,” Fodome said
didn® She couldn't. After being out for five months, Okerlund recovered fust in time for the
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g0t 5o bad that [ coldn'tjump on it anymore,  Okerlund said, “So | went to thought my vertcal had gotten worse,” Okerlund wdn “But, | worked really
time went

chipped off. It was pulling away from the rest of the bone.”

than before
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GIRLS VARSITY VOLLEYBALL

SUNNY HILLS HIGH SCHOOL

COLORS

CMYK

» Cyan, magenta, yellow, black colors
of inks used to create all other colors
for printed materials.

RGB

» Red, green and blue colors of
lights combined to create all other
colors when used for materials
viewed through a screen, such as
computers, televisions, phones, etc.

[} [] L |] R Hue, shades, tints
» Hue is the pure color. Adding black
GURREGT to a hue creates a shade of the color.

Adding white to a hue creates a tint.

Warm vs. cool

» Warm colors have some red or yellow
in them. Cool colors have some
percentage of blue in them.

» Warm colors tend to pop off a page
so they are used for impact and
attention-grabbing. Cool colors tend
to recede into a page.
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Joshyn Kotoer (7)

Sydney Poyne (8)

Entering the second quarter, winning 20-0,
the Eighth Grade Boys' Football team knew
they would have another county trophy

their hands. On Oct. 4, the football team won
their second consecutive county
championship. Quarterback Meximus
Webster (8) knew that head coach Robinson
still kept him going, even though he passed
away from cancer last summer.

It was & contributed effort, which is why |
think we did 5o well this year,” Webster said.
“So, after we went 9-0 both times, | feel like
Coach Robo [Robinson] was my inspiration
and everyone else's inspiration. | feel like
that's why everyone was so excited to go
undefeated.”

‘The team practiced everyday after school,
an Seturdayo and ol mrcughuunha summer.
Erectices el aniers from ons 1 ire
hours i up 1o 80-deqre femperetun

Every day at practios we o full spaed, and
we just don't ike to lose, so we work hard
and get it done,” offensive tackle Will Strahm
(8) said. “The only time that | disliked practice
was when it was really hot.”

to Iose

Strahm’s teammates forced Carmel to turn
over the ball 29 times, a new record set for
tumovers. The defensive line led the effort in
tumovers,

“The D-Line, which we call the H.0.Ds,
which stands for "Harambes of Destruction’,
they did really good t00," Webster said. “They

kept getting through Carmel and sacked the
quarterback.”

‘The team also won another tournament,
Indy Crossroads, which added three more
Wins to the record.

“llike the tournament because it gives you
more time to play and get better, and you
alzo play teams that you didn't face in your
reguler season,” defensive end Mac Mejercik
(8) said.

‘Through the extra games and practices, the
team succeeded.

“It came down to the fact that we wanted
to win more than the other team did.”
running back Micah Hauser (8) seid. "We
were willing to put in the extra work when no
one else would.”
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Madison Mercer (7).
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WESTFIELD MIDDLE SCHOOL + WESTFIELD, IN

SENIOR BOYS CAUSE A STIR,
LAUNCHING A FULL-SCALE ATTACK
TO COMPETE WITH FACULTY DANCERS

DURING THE HOMECOMING
DANCE-OFF.

THAT
WAS TOTALLY

OUT OF

AP AN
|

SPORTS & SPIRIT

SALEM HIGH SCHOOL « SALEM, VA

WITH THE CROWOLOOKING ON, SENIDRS TYLER

EVERVONE CHEER FORUS." KOUMARAS SAID. ITWAS
JUST AREALLY G000 FEELING.” g1 atuman

GASTRAW,

1GOTTHE CHANEETO

Y s

MARKER N HAND, JUNIOR
g

SCHOOL PRIOE SVERY
MPORTANTTO M- WM
SAID T LIKED HOW
GEAsaamAN T
THEM. G siumn

DIDTHEME

leadership 20
culture 22

Kyoto exchange 24
language 26

math 26

golf gils 28

tennis girs 30
speech 32

band & guard 34
clubs 36

MAKING THE
YEAR BETTER
WITHA

Students share individual expectations for a great year

COMPILED BY KRISTY KELUAND

“I mentally prepared myselffor new classes, new friends and new
experiences. | hoped high school wouldn't be too different from middle
school. At the beginning of the year, | was terrified I'd get lost or be
pushed around in the hallways like i the movies, but after the frst
week | realized it was just a newschool with more people. Before school
started, | planned on trying out for cheerleading and ended up making
the team. I've made a ot of new friends that | may never have met had
1 not been involved in cheer. | now have forty-four new and completely
different people to look to f I need help in any way."

AVERY FUNK, 9

“I made sure to do all of my summer homework and got all my school
supplies a few weeks before to be as prepared as | could be. | heard
that sophomore year was easier than freshman year. | heard that Pre-
AP Chemistry would be difficult because of al the math involved so 1
was unsure of how | would do in that class but a few weeks n | felt
comfortable and looked forward to the rest of the year.

MARIN GOMES, 10

“I made adjustments to my schedule such as choosing a few easier
classes that has allowed me to be less stressed out and have more free
time for extracurricular activities. I've managed my time better and

set up schedules for homework and how much I need to o each day
forasgnments ot due thenest doy sich 8 temsheets o vl
procrastinatior

JACOB BOWER, 11

“Since it's my last year at Enochs | committed to being more involved. |
plan to help out with homecoming, o to dances, and join powder puff
which e things | haven't done i past years. Beginning my senior year
was emotional. I'm excited that this is my last year and that 'l soon be
in college meeting new peaple and creating new memories, but Im sad
to 53y goodbye to Enochs and my friends.”

NICHOLAS MOORE, 12

DIVISION O]/

JAMES ENOCHS HIGH SCHOOL - MODESTO, CA
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UNDERSTANDING

[YPUBRAPRY

Expert » Before you can make
your type choices, you need to
understand the process behind
the letters.

TYPE IS
» Typography is the study of LIFE
letterforms and how the pieces
interact with each other.

» Type, or font, is one of the most
important design choices you make
in your yearbook, so know what to
look for. Type can set the tone for the
rest of design, as each font family has
its own voice and characteristics.

WE cort o lozy. wel,

maybe on Sundays. But
that's because we spend
35 hours o week at school,
starting and ending the day
with FOOTBALL PRACTICE. \We
wite Bird's AP WORLD ESSAYS
in 30 minutes and spend 11
hours on our PSYCH

NOTEBOOKS.
Naturalist journals.

Swim pracfice.
Allnighters.

Caffeine is our best friend.
We SWEAT. Not just on

(CROSS COUNTRY RUNS, but
when our hearts are racing

right before going on stage
for THE LION, THE WITCH, AND

THE WARDROBE. |5
challenging? Yes. But we

ace that test. We demolish
our CHEER ROUTINE. \ Ve
perfect our HOMECOMING

STAIRWELLS o the last minute
and finalize our theme for

spirt doy judging.
WETRAIN. WE ENDURE.

TYPE RELATIONSHIPS

Type has specific design principles of
how different fonts relate to each other.
Pay attention to the following when
making choices for your book:

Concordant

» Type of one family used with slight
variety, such as style (italics, regular),
weight (thin, bold), size, color, etc.

» Tryfinding a font that has a lot of
options to provide a stylistic variety in
your book without overwhelming
the reader.

» It's helpful to designate different
versions for specific coverages styles
in your book, such as the regular
form for primary copy packages, a
slightly heavier version for secondary
coverage, and a thinner version
for tertiary coverage. This level of
consistency will make for a more
unified book.

HERFF JONES PROPRIETARY AND CONFIDENTIAL

Conflicting

» Type from different families that are
similar, but not the same. Should be
avoided at all costs.

» Using fonts that are very similar
causes confusion to the reader’s eye
because the forms of the characters
are not exactly the same. The eye can
tell, and it's not cute when it looks like
amistake.

Contrasting

» Just like the general design principle
of contrast, if two fonts are different,
they should be drastically different.
Doing this will help you avoid
conflicting type situations.

» Choose an exciting type to use for
special instances in your book that
will contrast well with a more basic
font thatis easy to read and can be
used more often.

NORTH CROSS SCHOOL + ROANOKE, VA

LAYOUT AND DESIGN g%]

TYPOGRAPHY
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CATEGORIES OF TYPE

» Deciding which type you want to use in your publication
is difficult. Look at the characters of a font and how they
interact with each other before you know if it will be a

good choice.

» When evaluating a typeface choice for the most-used copy

on the page, consider its:

» Legibility — clarity/letter distinguishability.
» Readability — how well letters interact to compose

words, sentences, paragraphs.

Cap height
The distance
between the
baseline and

thetopofa
capital letter.

Baseline
The imaginary
line where

the bottom of
letterforms rest.

serif

Oldstyle

Original typeface based off the
handlettering of scribes writing
with a wedge-tipped angled pen.
This style has angled serifs, or
feet, on the end of letters and
has a moderate transition from
thick to thin through the stroke of
the characters. The slight angles
in serifs and strokes make it
easy for the eye to move from
character to character, making
this style best for long blocks of
text, such as body copy.

AH]J Baskerville

A

\/

X-height
The height
of lowercase
letters,
measured per
typeface by its
‘X' character.

Sans Serif

Sans means “without” in French,
so this style has no serifs on

the end of letters. This style is
usually monoweight, meaning
the strokes are the same width
all the way around, unlike

others where you can see the
transition from thick to thinin the
characters. This contrasts well
with most serif fonts and is often
used for captions because the
point size of the font can typically
be smaller and more compact
while still being readable.

AHJ Urbano

CONFIDENTIAL

Ascender
The part of
lowercase
letters that

extends above

the x-height.

arbo

Modern

The modern style has flat
horizontal serifs on the
characters, which are very thin
compared to the rest of the
letterform. There is aradical
transition from thick to thinin the
stroke of the characters, whichis
clearly seenin the top and sides
of the ‘o’ character. Because of
the thin parts of the characters,
this style is best used for large
purposes, such as headlines,
rather than in body copy.

AHJ Onyx

Counter
Negative space
enclosed within

aletter.

Slab Serif

Slab serifs are also typically
mono-weight, having little to no
transition in the strokes of the
characters. Think of the serifs as
thick slabs with no angles sitting
horizontally on the characters.

AHJ Glytus

Jein?

The script style is any typeface
that has a handwriting feel from
a calligraphy brush or pen. These
should be used sparingly and for

headlines only, as they do not
read well in long form.

[

Set width
Width ofa
characterin
relation to the
x-height.
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AHJ Urbano Regular

9

Descender
The part of
lowercase
letters that

extends below

the x-height.

Deeorative

The decorative, or display, style
of type is anything that does not
fitin the other categories. This
styleis best used to express a
feeling, as the font personalities

are so distinct from other styles.

These should also be used
sparingly for headlines and
never for body copy.

aiid Boyle
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