WHAT'S YOUR TYPE?



Herff Jones Fonts® is a collection of more than
650 typefaces developed for yearbook use.

eDesign users in the the adviser or editor role can activate fonts in the settings
menu. InDesign and lon users can find these fonts in the Premium Content section
of Yearbook Discoveries. It is not necessary for any users to supply these fonts to the
plant upon submission.
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CATEGORIES OF TYPE

» Deciding which type you want to use in your publication is difficult.

Look at the characters of a font and how they interact with each other

before you know if it will be a good choice.

» When evaluating a typeface choice for the most-used copy on the

page, consider its:

— Legibility — clarity/letter distinguishability.

— Readability — how well letters interact to compose

words, sentences, paragraphs.

CAP HEIGHT
The distance
between the
baseline and

thetopofa
capital letter.

BASELINE

The imaginary
line where

the bottom of
letterforms rest.

Sans Serif

Sans means “without"” in
French, so this style has no
serifs on the end of letters.
This style is usually
monoweight, meaning the
strokes are the same width

all the way around, unlike
others where you can see the
transition from thick to thinin
the characters. This contrasts
well with most serif fonts and
is most used for captions
because the point size of the
font can typically be smaller and
more compact while still being
readable.

AHJ Craft Gothic
Extended

\/

X-HEIGHT
The height
of lowercase
letters,
measured per
typeface by its
‘x' character.

Modern

The modern style has serifs
on the characters that are

flat horizontally, but very thin
compared to the rest of the
letterform. There is a radical
transition from thick to thinin
the stroke of the characters,
which is clearly seen in the top
and sides of the “0" character.
Because of the thin parts of the
characters, this style is best
used for large purposes, such
as headlines, rather thanin
body copy.

AHJ Bodoni
Display

ASCENDER
The partofa
lowercase letter
that extends above
the x-height.

Slab Serif

Slab serifs are also typically
monoweight, having little to no
transition in the strokes of the
characters. Think of the serifs as
thick slabs sitting horizontal on
the characters with no angles.

AH]J Litho Antique
Light




AHJ URBANO REGULAR

COUNTER

Negative space

enclosed within
aletter.

SETWIDTH
Width of a
characterin
relation to the
x-height.

DESCENDER
The partofa

Jerin?

The script style is any
typeface thathas a
handwriting feel from a
calligraphy brush or pen.
These should be used
sparingly and for headlines
only as they do not read well
inlong form.

Decorative

The decorative, or display,
style of type is anything
that does not fit in the other
categories. This style is best
used to express a feeling,

as their personalities are so
distinct from other styles.
These should also be used
sparingly for headlines and
never for body copy.

AHJ Nashville

lowercase letter
that extends below
the x-height.

Serif

Oldstyl

Original typeface based off the
handlettering of scribes writing
with a wedge-tipped angled
pen. This style has angled
serifs, or feet, on the end of
letters and has a moderate
transition from thick to thin
through the stroke of the
characters. The slight angles
in serifs and strokes make it
easy for the eye to move from
character to character, making
this style best for long blocks
of text, such as body copy.

AH] Cheltenham
Oldstyle
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URCAIE
FFFECTIVE

THE FUNCTION OF DESIGN IS
TO RELAY INFORMATION TO READERS—
CLEARLY AND LOGICALLY.

The most successful designers do this by
adding levels of nuance to type packaging.
This means pairing contrasting typefaces,
combining different weights and emphases
of those typefaces and even tastefully
stylizing characters, when appropriate,

to form your own mini-masterpiece to

sit atop your reporting.

THATSRIGHT! Headlines are only necessary when a
form of reporting or storytelling sits below
them. Advanced spread formatters will also
vary headline placement within vertical
reporting packages for even more interest.
Labels such as “Varsity Football,” “Eighth
Grade” and “Spring Fling” belong next to
page numbers at the outside corners of
pages in sizes ranging from 11 to 16 points.

When you move page labels to folios,

you open space for creative wordplay in
headlines. Create visual/verbal connections
to entice reader interest. Do this by using
your headlines to literally describe the action
taking place in the largest photograph on the
spread. Once you identify that word or
phrase, brainstorm popular sayings or
idioms containing that word or group of
words. Have fun here! Write several
headlines and let the strongest win.

HEADLINES ARE
UMBRELLAS
NOT BRIDGES

» [t's an old reminder, but
one that will always lead
you in the right direction.
Headlines should be
visual umbrellas over
your reporting (traditional
copy, alternative
copy formats, quote
collections, first-person
narratives) by being the
same width. Headlines
exist to lead readers to
read reporting. Heighten
their impact by keeping
their width in check. When
you expect headlines to
bridge more than one
coverage package — and
sometimes more than
one column of reporting —
their impact is weakened.

These examples show
pairing of type as well as
nuance. Note how each
has a subhead woven into
it. Including the names
(but not necessarily
grades) of the students
covered in the reporting
not only attracts reader
attention, but also lets
students see their names
in bigger type. It's the
yearbook equivalent of
seeing your name in lights.

FONT PAIRINGS

» Mixitup abit. In headline
packages, add some
contrast by pairing two
different categories of
type. A heavy-weighted
serif with a thin sans serif.
A handwritten script with
abold slab serif. Contrast
makes headlines more
visually appealing and
draws areader in.
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DESIGN
""TYPE

Add an italic
subhead for another
layer of contrast.
AH.J Bodoni and
similar sertfs, such

as AHJ Garamond
and AHJ Goudy, pair
nicely with the bold
sans serif of

AHJ Unitus.

MIX zne
MATCH

Add a light sans serif subhead
for more visual appeal and
another level of information.
Contrast doesn't have to be big.
Sneaking in a little flair of a
heavier AHJ Joseph Brush with
the tall, skinny look of a sans
serif, such as AHJ Urbano, is an
easy step to elevate your design.

im/ ns€
TONLY

Decorative and script
fonts, such as AHJ
Handschrift Print can help
shape the personality of
your book but should be
used sparingly, mostly for
headlines. Pair it with a
heavy sans serif, such as
AHJ Avalon, so the script
can stand out.
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BEGOMES

Fonts can be used for
more of your design
thanjust headlines.
Especially when the

topic is not easily
photographed, consider
using type to make
photos more impactful
and meaningful.

WORDS
TO KNOW

A typeface specifically
designed to be narrow.

Generally refers to mid-
weight typefaces falling
between aregular and a

bold weight.

In today's world of
computer-generated and
scaled characters, these

two terms have become
mainly interchangeable.

To get technical, a typeface
is the design of the
letterforms in a complete
set of characters. It refers
to the shape and name of
the characters. So, Avalon
is atypeface. Afontisa
specific size and weight of a
typeface. Avalon bold, 12
pointis a font.

“You might not think about it this way, but
everyone around you can be just as afaid
socially as you might be. Everyone goes
between a state of vocing how they ealyfel,
and saying what they tink they should say to

avoid receiving negative backlash from others.

HAVE YOU EVER THOUGHT
THAT DESPITE HOW PEOPLE
TALK TO YOU Y0U ON THE

OUTSIDE

THAT THEY COULD BE
FEELING THE SAME WAY
AS YOU ON THE

INSIDE?

Mast people are afraid of opening
up because they are afraid of saying
something that could ruin thelr eputation.
They feel that they can't lower their guard

because

simply remove it and lose evenyfing:
Are we alljust afraid other people il
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mater how badly we want o b diferent?

Are we al afad that we ill ot be able fo

rop down our shields hen we need to?
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The CRAZIEST
moments of life as
a junior higher
Though every (t0o) long.
school day was planned out
bya seven hour schedule,
those weird, amazingly out.of-
the-ordinary moments
constantly snuck into our

§ daily lives. They tumed the
most boring of classes into
unforgettable stories to tell
your friends at lunch and
made school that much

J more interesting. It was
. those days that made
junior high not just
bearable, but some of

most memorable
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OUR J0BIS TO EDUCATE THE
WHOLE CHILD, AND I WE
ARE NOT HELPING STUDENTS
WITH ISSUES SURROUNDING
THEIR OWN MENTAL HEALTH,
ITSUNLIKELY THEY WILL
REACH THEIR FULL ACADEMIC
POTENTIAL THERE IS STILL
THAT NOTION THAT MENTAL
HEALTH ISSUES ARE EITHER
NOT LEGITIMATE OR CAN
EASILY BE OVERCOME, AND.
BECAUSE OF THAT,0UR
ENDGANE IS TO CREATE
ASAFE, NURTURING
ENVIRONMENT WHERE
STUDENTS CAN ACCESS HELP.
1AM LOOKING FORWARD

TO AN AGGRESSIVE EFFORT
TOHELP STUDENTS MORE
INTENTLY, BEGINNING AT THE
ELEMENTARY LEVEL
1BELIEVE THAT WILL MAKE
AMAJOR DIFFERENCE.”

66-67

hold onto memori

Describes the shape and
style of a single character.
Many typefaces have
alternative or specialty
shapes for the same
character. Some also include
symbols as part of the
typeface.

A typeface that slants to the
right. It complements a
roman, or upright, typeface
as part of a font family.

The space between
characters, or letter spacing.

The space between lines of
type. Generally speaking the
leading should be at least
two points more than the type
point size. Originally, thin
strips of lead were placed
between type to separate
them and make them easier
toread.

The shape a letter, number
or symbol.

A sloped, but still upright,
typeface. Unlike italic,
oblique fonts are not a
different design, they are
merely slanted.

Sans means “without” in
French, so this style of
typeface has no serifs on the
end of letters. This style is
usually monoweight,
meaning the strokes are all
the same width.

A style of typeface that has
angled serifs, or feet, on the
end of letters and has a
moderate transition from
thick to thin weights through
the stroke of the characters.

A small capital letter
designed to match the
x-height of a typeface. This
provides an alternative to
all-capital letters.

A typeface’s relative degree
of boldness.
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TYPE
SAMPLES

AHJ BRICE HANDWRITING - 40 PT

&s\cz Hc\v»dw\r\{"\v\&

This realistic handwritten font is great for side
notes or giving a display headline some character.
Refrain from using any handwriting font for
longform copy blocks.

ABCDETGH
JKLMNOP QR
STUVWXYZ

aécdefj/t/‘/k/m

nop7rxfuyw1ﬁz

07123456789

HIFELTTIP - 40 PT

FELT 1P

This all-caps handwritten font has a persona
allits own, perfect for lending a playful, fresh
look to theme moments. Please don't use any

handwriting font for longform copy blocks.

H 1
N Q R
U\/wxvz

ARCD
3wL

(‘I
"\‘)D

qbcdzﬁﬂkwk(w
v\oPo\rS{'uuwaZ_

017234 L63&4

HJ BUNGALOW SCRIPT - 48 PT

szﬁa/aw Jerpt

This stylized handwritten font is perfect for
display headlines and other theme moments.
It really has a lot of personality. Stay away from
using novelty fonts for longform copy blocks.

ABCDETGHI
JELIUNOPOR
STUVWXYL

01231)6181



AHJFINNER - 48 PT

Finner

This quirky fontis ideal for display headlines and
other theme treatments. Inspired by story books
from childhood, this works well for younger
audiences. Avoid novelty fonts for longform copy.

0173456781

FRANK UPRIGHT SEMIBOLD - 54 PT

ERANK UPHIGAT

This semibold all-caps handwritten font is perfect
for theme moments that need a slightly bolder
look. Please don't use any handwriting font for
longform copy blocks.

DEFGHI
JKLMNOPQR
STUVWXY?Z

abcdefghijklm
nopqrstuvwxyz

0123456789

AHJFRANK UPRIGHT LIGHT - 54 PT

FRANK UPRIGn |

This all-caps handwritten font has its own

identity. The condensed look will allow you to fit
more words in a smaller horizontal space,

but it's not suitable for body copy.

STIV VXYL

01234567849
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TYPE

SAMPLES
AHJHARLAN HANDWRITING - 28 PT
RAECDEFOGHI

. FELMAOPQR
HM-/AN\. Haw\.oéw/*-/\/?v\:g STUVWXY 2
This scribbly handwritten fontis great for
side notes or giving a display headline some alcde £ L f//a { m
personality. Refrain from using any handwriting MmopP g ST aadwx 7 2

font for longform copy blocks

0123456789

AHJ JESSE HANDWRITING - 32 PT

ABCDEFGHI
FEXKZLMNOCPAR ‘%M 'L
LM NorY 42 fladlusriting
abc d o fg t’L L 4' k ﬁ wm This playful handwritten font is great for most
w o0 p g r4 Luoeuw )Cj 2 display uses — headlines, subheads and guotes.
Avoid using any handwriting font for
042345 6F41 longform copy blocks.

HJ LEIGHTON HANDWRITING - 28 PT
2805 E /// S

A Sy 7 THK oL o HE PR
STHVZ LY 2

This classic cursive handwritten font is great

for special notes or giving a display headline a «dod % 4 7 AL o
formal touch. Exercise restraint and don't use any - %// e A e et %7/4‘

handwriting font for longform copy blocks.
OFL Tkt 557



HJ MARKER UPRIGHT SANS + 32 PT

MARKER UPRIGHT

This all-caps handwritten font has a modern
look and can add a trendy timestamp to your
book. Please don't use any handwriting font
for longform copy blocks.

w@oe@a@g%bi'égwl
wepguslwryyys;

01235456787

AHJ SACHA HANDWRITING + 32 PT

Gackha Handwwing

This very legible handwritten fontis pretty universal
— appropriate for headlines, subheads and quotes.
Be careful using any handwriting font for copy

blocks, but this one could work if large enough.

ABCDEFGHI
JKLMNOPQR
STUVWXY!L

0123996781

AHJMOLLYBEE - 64 PT

PMotly Dee

This whimsical fontis ideal for display headlines
and other large treatments. In addition to extra
large headlines, single letters of Molly Bee make
great accents and theme moments.

ANBCDEFBHI
JELMNOFATR
STUVHXYZ

abcdefgtijklm
nopqgrsiavuxyz

0123456789
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TYPE
SAMPLES

HJSANDY - 74 PT
ABCDETF G HI
f; J KL MNOPAQR
an q ST UV WXYZ
This worn font works for most display uses — abcdef g hi J k l'm
headlines, subheads and quotes. Avoid using nopqrs: tuvwx Yy z

novelty fonts for longform copy blocks.

0123456789

AHJ SKETCHBOOK - 42 PT

ABCDEUFGHTI
ST UV WEYE sketchhook
STUVWXYZ GB GB (D(D
abecdef o h ﬁj klm This stylized handwritten outline font is perfect
NOPQrs tuvVwX y 7 for display headlines and other theme moments.
It has so much character. Stay away from using
01234568789 novelty fonts for longform copy blocks.

AHJ SPRINGFIELD « 28 PT
ABCDEFGHI
SORINGFICLD TR pnoE QR

With a look borrowed from popular animation,

ABCDEFGHIVKLM
NOPQRSTLVWKRY2

this decorative fontis perfect for display
headlines. Stay away from using novelty fonts

for longform copy blocks. 01234S6789



AHJ SUNNYSIDE - 60 PT \

, 170D e
TELMNO P QR
“’L’L‘{M@ STUVHKY 2

This stylized handwritten font provides a casual ahcde &9/ hip Liédm
look. Reminiscent of a magazine cover, it really nepyLy Cuvwe y 2
has its own persona. Stay away from using
novelty fonts for longform copy blocks. 0123456799
15 PT
f AHJ TOMFOOL - 60 PT
ABCDEFGHI
JKLMNOPGQGR
STUVW XY Z omfoo
abcdef 9 h ij kim This playful font works well for display headlines
hopqrs tuovwx yz and other theme moments like cover, section or
divider headlines. Inspired by storybooks from
0123456789 childhood, this works well for younger audiences.
15 PT

EVENMORE FONTS

AHJ fonts are the choice for

[ Cam’_a typesetting inside Page Design.
And, the entire Canva font collection
is at your fingertips to use as

artwork. Think major type packages.
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TYPE
SAMPLES

REGENT ADDITIONS

ART Reice Hoamolosiking oo vveveene. 8
At Buwgalow Ser. g
AHTTELT TP g
AHJ Finner 9
A FRANK UPRIGAT-LIGHT ... 1
AHJ FRANK UPRIGHT-SEMIBOLD ... 9
AT Hoarlomn H‘awwéwr-fk\tg ............. 10
AE Fosse Hawdisriting ................... 10
/ﬂ@wﬂ/w ..................................... Z
ALJ MARKER UPRIGHT SANS............... I
AT Molly Beo Il
AH] Sacka Hanauwrtbing.............. 11
AH Sandy e 12
AHeJ Sketchbook .....coeooeeoee 12
AHJ SerinGFlelDd 12
Af/(]' gunm{g/w{a .................................... 3
AHJ Tomfool........covrreeecerrreennnes 13
SERIF

AH]J Baskerville Regular ........................ 26
AH] Baskerville Italic................................ 26
AH]J Baskerville Bold ............. 26
AH] Baskerville Bold Italic................ 26
AHJ Bellows Book 23
AHJ Belwe Regular ....................coo........ 25
AHJ Belwe Italic...................ccccvvveeunn. 25
AHJ Belwe Bold ..........cccovverercnucnncnnene 23
AHJ Belwe H Heavy......ccceeeuenvnnnne. 23

AH]J Bergamo Regular...................... 23
AH] Bergamo Italic........................... 24
AH]J Bergamo Bold..................... 24
AH]J Bergamo Bold Italic............... 24

AH]J BERGAMO SMALL CAPS REGULAR.24
AH]J BErGaAMO SMALL CAPs BoLD... 24

AH] Bergamo Extra Bold ........ 24
AH]J Bergamo Extra Bold Italic ..... 25
AH]J Bergamo Semibold ................ 25
AH] Bergamo Semibold Italic .............. 25
AH]J Bodoni Regular.......................... 30
AHJ Bodonu Italic ................uuuuuuunee.... 30
AHJ Bodoni Bold..........ccccevvueeernnnens 30
AHJ Bodoni Bold Italic ..................... 30
AHJ Bodoni H Heavy 30
AHJ Bodoni H Heavy Italic......... 30
AHJ Bopont S CAPS ..o 30
AHJ Bodoni Recut Light ......................... 30
AHJ Bodoni Recut Light Italic ................ 30
AHJ Bodoni Display Italic..................... 30
AHJ Bodoni Recut Condensed ..............ccoveerennneee. 30
AH]J Bodoni Recut Condensed ltalic........................ 30
AHJ Bodoni Recut Regular....................... 30
AHJ Bodoni Recut Italic ......................... 30
AH]J Bodoni Display Regular................. 30
AHJ Bodoni Display DemiBold ........ 30
AHJ Bodoni Display DemiBold Italic....... 30
AHJ BODONI RECUT MEDIUM COMPRESSED CAPS.......cvvssseeerne. 30
AHJ BODONI RECUT COMPRESSED CAPS 30
AHJ BODONI N02 COMPRESSED ULTRA CAPS N
AHJ Bodoni Semibold.................... 30
AHJ Bodoni Semibold Italic.............. 30
AHJ Bodoni Recut Bold Condensed ........... 30
AHJ Bodoni Recut Bold Condensed Italic........ 30

AHJ Bodoni Recut DemiBold....................... 30



AHJ Bodoni Recut DemiBold Condensed......... 30 AHJ Century Modern Bold Italic..36

AHJ Bodoni Recut DemiBold Condensed Italic ......30 AHJ Century Modern Bold Condensed Italic..36
AHJ Bodoni Recut DemiBold italic................. 30 AHJ Century Modern Ultra... 36
AHJ Bodoni Display Bold ................. 30 AHJ Cheltenham Cond L Light ............cccccccecncc 38
AHJ Bodoni Display Bold ltalic .....30 AHJ Cheltenham Cond L Light Italic................... 38
AHJ Bodoni Recut Bold................ 30 AHJ Cheltenham L Light ...........ccccoo...... 38
AHJ Bodoni Recut Bold Italic .... 30 AHJ Cheltenham L Light Iltalic.................. 38
AHJ Bodoni No2 Ultrae..cececccecese 30 AHJ Cheltenham Regular ....................... 38
AHJ Bozeman Light............c.......... 32 AHJ Cheltenham Condensed.......................... 38
AHJ Bozeman Light Italic.............. 32 AHJ Cheltenham Italic.............................. 38
AHJ Bozeman Medium ............. 32 AH] Cheltenham Oldstyle Regular................ 38
AHJ Bozeman Medium Italic...... 32 AHJ Cheltenham Extra Condensed 38
AHJ Bozeman Demi................ 32 AHJ Cheltenham Cond Italic.............................. 38
AHJ Bozeman Demi Italic......... 32 AHJ Cheltenham Cond Bold..................... 38
AHJ Bozeman Bold. .........c.ccc.... 32 AHJ Cheltenham Bold...........cccccceveueecee 38
AHJ Bozeman Bold Italic...... 32 AHJ Cheltenham Cond Bold Italic.............. 38
AH]J Calgary BooK.........cccoevevereurernnnnnen. 25 AHJ Cheltenham Bold Italic................ 38
AH]J CALGARY CAPS BOOK........ccoeveneees 25 AHJ Cheltenham Ultra Condensed ..... 38
AH] Calgary Italic..............cccoveevvene.. 25 AHJ Cheltenham Ultra Condensed Italic...38
AH]J Calgary Medium..........cccceeueennee. 28 AHJ Cheltenham Ultra .....ccceeee0e 38
AH]J Calgary Medium Italic ................. 28 AHJ Cheltenham Ultra Italic..... 38
AH]J CaLcARY CaPs MEDIUM.............. 28 AHJ Clearface Regular.........cccoeurrrrrrerenecn. 29
AH]J Calgary Bold .........cccevvuverennnnnne 28 AHJ Cleartace Italic............oueeeeeeeeerennnn. 29
AH] Calgary Bold Italic..................... 28 AHJ Clearface Medium...........ccccceverernenee. 29
AH]J Calgary Heavy ....ccccecevecennnes 28 AHJ Clearface Medium Italic.................. 29
AHJ Century Modern Light.............. 36 AHJ Clearface Bold.......ccccevvueeeeeeececnnne 29
AHJ Century Modern Light Italic... 36 AHJ Clearface Bold Italic................... 29
AHJ Century Modern Light Condensed.......... 36 AHJ Clearface Black ...ccccceeeececnccacee 34
AHJ Century Modern Light Condensed Italic ...36 AHJ Clearface Black Italic ............. 34
AHJ Century Modern Book............... 36 AHJ Della Robbia Regular...................... 34
AHJ Century Modern Italic............. 36 AHJ Della Robbia ltalic .......................... 34
AHJ Century Modern Book Condensed........ 36 AHJ Della Robbia Bold....................... 34
AHJ Century Modern Condensed Italic.....36 AHJ Della Robbia Bold ltalic ............... 34
AHJ Century Modern Bold........... 36 AHJ Della Robbia Cond.........cc.ccoooovvvvrirrrririinn, 35
AHJ Century Modern Bold Condensed... 36 AHJ Della Robbia Cond Bold ...........c.coevvvvevennene. 35
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AH]J English Serif Regular...................... 35

AH] English Serif Italic ...............ccccouvvu 35
AH] English Serif Medium.................. 35
AH] English Serif Medium Italic ........... 35
AH] English Serif Bold ................... 40
AH] English Serif Bold Italic ........... 40
AH]J English Serif Extra Bold ...... 40
AH] English Serif Black ............. 40
AHJ Ferrara Light .......ccccooveviiiiieieeen, 40
AHJ Ferrara Light ILAliC .............c.cccccvvvvvnnn, 40
AHJ Ferrara Regular ............ccocoeeeeennnee. 41
AHJ Ferrara RaliC ..., 41
AHJ Ferrara Bold ...................ccueuenneeee 141
AHJ Ferrara Bold ltalic ....................... 41
AHJ Ferrara Ultra ............ueeeeeeeee. M
AHNJ Ferrara Ultra Italic .............. 41
AH]J Garamond Regular.......cccovuveuriuneeneee. 44
AH] Garamond Italic.......eeeeeeeesersrrerennn. 44
AHJ Garamond Bold.........ccccevecccnnnene 44
AH] Garamond Bold Italic ... 44
AH]J Garamond Cond Regular...........c..cccoc..c... ot
AHJ Garamond Cond Italic............................. 44
AHJ Garamond Cond Bold..............ccceuuee.. 11
AHJ Garamond Cond Bold Italic................ 44
AH]J Garamond Cond Light ........cc..cccoovvvierrirnniinn. 44
AHJ Garamond Cond Light ltalic......................... 44
AH]J GaramoND SMALL CaPs REGULAR .. 44
AH] GaraMOND SMALL Caps BoLp....... 44
AHJ Garamond Classic Heavy....... 44
AH] Garamond Elegart ................................... 44
AH]J Garamond Italian Book ................. 44
AH] Garamond Italian ltalic..................... 44
AH]J Garamond Italian Medium ........... 44
AH]J Garamond Italian Extra Bold .. 44
AH]J Garamond Modern Regular.................... 44
AHJ Garamond Modern Italic................... 44
AHJ Garamond Modern Bold............... 44

AH]J Garamond Modern Bold Italic .... 44
AHJ Garamond Modern Ultra ............. 44

AHJ Garamond Modern Ultra Italic....44

AHJ Garamond Modern Light .........ccccccccccceceeees 44
AH]J Garamond Modern Light ltalic.............. 44
AH]J Garamond Oldstyle Regular ... 44
AH]J Garamond Oldstyle Italic.............. vz
AH]J Garamond Oldstyle DemiBold ......44
AH]J Garamond Quarto Light.............. 44
AH] Garamond Quarto Light ltalic............... 44
AH]J Garamond Quarto Medium.....44
AH]J Goudy Handtooled........ceerrvvvveennnns 46
AH] Goudy Oldstyle Regular-................... 46
AHJ Goudy Oldstyle Italic..........cc.coveevvni.. 46
AH] Goudy Oldstyle Bold ....ccccceeeerunnee 46
AH]J Goudy Oldstyle Extra Bold ....... 46
AH]J Goudy Catalogue Regular............. 46
AHJ Goudy Catalogue Italic.............c....... 46
AH]J Isabell Regular...........ccccoeverernnnee. 42
AH]) Isabell Bold.........cccooevrrrrnnnnn 42
AH]J Jessica Regular 42
AHJ Jessica Italic 42,
AHJ Jessica Bold 42
AHJ Jessica Bold Italic ........cccoeeeeneaneee 42
AH]J Latino Regular.......cccocecevvnenenene. 43
AH]J Latino Italic..............ccccccuvu...... 43
AH]J Latino Bold.......ccccccecvrererennenne. 43
AH]J Latino Bold Italic..................... 43
AHJ Livingston Light.......c.ccocovniniiininnines 50
AHJ Livingston Light Italic............................ 50
AHJ Livingston Regular.......................... 50
AHJ Livingston Italic ....................c..c........ 50
AHJ Livingston Medium.................... 50
AHUJ Livingston Medium Italic.............. 50
AHJ Livingston Bold ..................... 50
AHUJ Livingston Bold Italic............... 50
AH]J Navarro BooK ..., 43
AH]J Navarro Book Italic...............cccoov...... 43
AHJ Navarro Medium.........cccccoeeeene.... 48
AHJ Navarro Medium ltalic....................... 48
AHJ Navarro Bold .................cuuuu...... 48



AH]J Navarro Bold ltalic..................... 48
AHJ Navarro ExtraBold............48

AH]J Palladio Regular.......................... 48
AH] Palladio Italic..........c.ccccovevveevvereene. 49
AH]J Palladio Bold.......cc..ccceevvueeennnnnn. 49
AH] Palladio Bold Italic...................... 49
AH] PALLADIO SM CAPS .....c.cocovvviniiinnnee 49
AH]J Schnittger Regular ........ccccoeeanen. 49
AH] Schnittger Italic.............cccocovveeeeeenn 49
AH]J Schnittger Bold ....................... 52
AH]J Schnittger Bold Italic ................. 52
AH] ScHNITTGER SM CaPs REGULAR ....... 52
AH]J ScaNITTGER SM CAPSs BoLD .......... 52
AHJ Souvenir Medium..................... 52
AHJ Souvenir Medium ltalic ............. 52
AHJ Souvenir DemiBold................ 53
AHJ Souvenir DemiBold Italic........ 53
AHIJ Times Regular........c..cccccceveeenncns 53
AHJ Times Italic.................ccccooovvenni.e. 53
AHJ Times Bold ........cccoeeuevuecenuesunene 53
AH]J Times Bold Italic .......................... 53
AHJ TiMESs SMALL CAPS REGULAR... 54
AHJ TiMES SMALL CAps BoLbD.......... 54
AHJ Toxica................ 54
AHJ Typewriter Regular............. 56
AHJ Typewriter Italic..................... 56
AHJ Typewriter Bold ......ccccec.. 56
AHJ Typewriter Bold Italic...... 56
AHJ Typewriter Cond Regular..................... 56
AHJ Typewriter Cond Bold........cceeennerees 56
AH]J University Oldstyle Book ................... 54
AH] University Oldstyle Book Italic ............ 54
AH]J University Oldstyle Medium ........... 54
AH]J University Oldstyle Medium Italic .... 55
AH]J University Oldstyle Bold .............. 55
AH] University Oldstyle Bold Italic ........ 55
AH]J University Oldstyle Black .......... 55
AH]J University Oldstyle Black Italic ...55
AHJ Vendome Regular ....................... 55

AHJ Vendome Italic .....................u........ 58
AHJ Vendome Bold ........................ 58
AHJ Vendome Bold Italic ........... 58
AHJ Verona Elongated a8
AHJ Verona Regular ..........ccccooovvvivian. 58
AHJ Verona Bold ......ccceevveeeeeeceeeee. 58
SANS SERIF

AHJ Antique Olive L LIght ... 60
AHJ Antique Olive L LIght ItaliC ..o, 60
AHJ Antique Olive Regular .................... 60
AHJ Antique Olive Italic ......................... 60
AHJ Antique Olive Condensed.............cccccoenneee.. 60
AHJ Antique Olive Bold........................ 60
AHJ Antique Olive Bold Italic............ 60
AHJ Antique Olive Bold Condensed .................. 60
AHJ Antique Olive DemiBold.................... 60
AHJ Antique Olive Compact............. 60

AHJ Antique Olive Compact Italic.. 60
AHJ Antique Olive Nord ..60

AHJ Avalon Extra LIGNT s o2
AHJ Avalon Extra Light Oblique............ 62
AHJ Avalon Regular.........cccevvvinnn, 62
AHJ Avalon Oblique..................... 62
AHJ Avalon Book Condensed............ccooorrvvvennns 62
AHJ Avalon Medium........ccccovvinenirnnnnnns 62
AHJ Avalon Medium Condensed...........ccoueevenne. 62
AHJ Avalon Medium Oblique................ 62
AHJ Avalon Demi.......ccocveveeeeeernercncencnes 62
AHJ Avalon DemiBold.................... 62
AHJ Avalon DemiBold Oblique....62
AHJ Avalon Demi Condensed............cccccunnennee 62
AHJ Avalon Demi Oblique.................... 62
AHJ Avalon Bold............ccceeissnnnnnnnnnnns 62
AHJ Avalon Bold Condensed ...........ccousesennns 62
AHJ Avalon Bold Oblique............cc... 62
AHJ Benjamin GQothic Book ............... 59
AHJ Benjamin Gothic Bold................ 59
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AHJ Benjamin Gothic Heavy ............ 59

AHJ CartoGothic Light.......................... 59
AHJ CartoGothic Light Italic.................. 59
AHJ CartoGothic Book ..........ccccueee.ee. 59
AHJ CartoGothic Italic..........ccccuu....... 64
AHJ CartoGothic Bold ....................... 64
AHJ CartoGothic Bold Italic.............. 64
AHJ CartoGothic Black ................. 64
AHJ CartoGothic Black Italic........ 64
AHJ Chantilly LH Regular........ccocovreiinninn. 64
AHJ Chantilly LH RaliC ......ccoovervrvrrrriiriirin. 65
AH) Chantilly Condensed 65
AH]J Chantilly Regular.........cccccoeveneinneaces 65
AHJ Chantilly Italic...........ccccceevvueueunennnee. 65
AH] Chantilly Bold ...cccceeeeuuuunnneeiienaneen 65
AHJ Chantilly Bold Italic..............cccu.... 65
AH] Chantilly Bold Condensed.................... 66

AH] Chantilly ExtraBold Condensed........66
AH) Chantilly UltraBold Condensed ciceeeeees 66
AH]J Chantilly Heavy.cccceocccescces 66
AH]J Chantilly LH Bold................ 66
AHJ Chantilly LH Bold Italic... 66

AHIJ Chantilly UB o7
AHJ Clearface Sans Regular ....................... 67
AHJ Clearface Sans Bold..................... 67
AHJ Clearface Sans Black .................. 67
AHJ Craft Gothic Light CONdBNSEA ..o.ovvvvvercsrsrsrrr 68
AHJ Craft Gothic Light ..o, 68
AHJ Craft Gothic Light Extended...68
AHJ Craft Gothic Regular .........cccccovvneneee 68
AH.J Craft Gothic ltalic........cccueeeveecnnnc.. 68
AHJ Craft Gothic Semi Condensed 68
AH) Craft GOthic CONMBNSEL.......ooosvveveveverrssssssesssrersssssssssesens 68
AHJ Craft Gothic Bold Condensed ...............cocorvennee. 68

AHJ Craft Gothic Extended....68
AHJ Craft Gothic Bold Extended....68
AHJ Craft Gothic DemiBold................. 68
AHJ Craft Gothic DemiBold Italic........ 68
AH) Craft Gothic Heavy Condensed ............. 68

AHJ Craft Gothic Heavy Condensed Italic ... 68

AHIJ Craft Gothic Bold.....ccceeeeuiremmses 68
AHJ Craft Gothic Bold Italic............ 68
AHJ Craft Gothic Black........ccceeusee- 68

AH) Craft Gothic Black Condensed.... 68
AHJ Craft Gothic Heavy Extended... 68

AHJ Franklin Gothic BooK............ccec...... 67
AHJ Franklin Gothic Book ltalic............. 67
AHJ Franklin Gothic Condensed.................... 70
AHJ Franklin Gothic Condensed ltalic ........... 70
AHJ Franklin Gothic Medium................ 70
AHJ Franklin Gothic Medium lItalic...... 70
AHJ Franklin Gothic Medium Condensed ..... 70
AHJ Franklin Gothic Medium Condensed Italic... 70
AHJ Franklin Gothic Demi .................. 71
AHJ Franklin Gothic Demi Italic......... 71
AHJ Franklin Gothic Demi Condensed........ 71
AHJ Franklin Gothic Demi Condensed Italic...... 71
AHJ Franklin Gothic Compressed 11
AHJ Franklin Gothic Heavy............. 71
AHJ Franklin Gothic Heavy Italic....72
AHJ Function Regular ..o 74
AHJ Function Oblique ..........cccccoovvvieennnnn, 74
AHJ Function Bold ........cccveeeeuecueuenenne. 74
AHJ Function Bold Obligue................... 74
AH]J Function tH Light ....ooovvooiecee, 74
AHJ Function LH Light Oblique ..................... 74
AHJ Function LH Heavy ........cccc... 74
AHJ Function LH Heavy Oblique...74
AHJ Function Light Condensed............ccccccoceeeerrsscccccrrrrreee 74
AHJ Function Light Condensed Obligue..........ovoooccooevecccee. 74
AHJ Function Medium Condensed 74
AHJ Function Medium Condensed Oblique.......................... 74
AHJ Function Bold Condensed............ccccereeruueenee 74
AH) Function Bold Condensed Obligue.................. 74
AHJ Function Extra Bold Condensed ........ 74
AHJ Function Extra Bold Condensed Oblique... 74
AHJ Function Medium.........c.ccvvenneenneen. 74
AHJ Functicn Medium Stencil ................. 74



AHJ Function Medium Oblique............... 74
AHJ Function Demi .......cucevueevuinnncnnncnnne 74
AHJ Function Demi Oblique.................. 74
AHJ Function Extra Bold.......... 74
AHJ Function Exira Bold Oblique.. 74

AHJ Goudy Sans Regular............................ 72
AH| Goudy Sans Italic.......................c......... 72
AH] Goudy Sans Bold ...................... 72
AH| Goudy Sans Bold ltalic.................. 72
AH] Goudy Sans Medium ...................... 72
AH| Goudy Sans Medium ltalic................ 73
AH] Goudy Sans Black .......c.cc.cc..... 73
AH] Goudy Sans Black Italic .......... 73
AHJ Graphein Light .......ccccocooiiiiinn 73
AHJ Graphein Light Italic...................... 73
AHJ Graphein Book..........cccccccvveeennnee. 73
AHJ Graphein Italic..........cc.ccoouveeeeuene. 76
AHJ Graphein Bold...........ccccemrneen. 76
AHJ Graphein Bold lItalic.................. 76
AHJ Graphein Black..........ccccceeeuueee 76
AHJ Graphein Black Italic.............. 76
AHJ Imperial Regular ........cevrvrrncnnee. 76
AHJ Imperial Italic .................ouueuuc... 77
AH) Imperial Medium ...........cocucucunncees 77
AH|J Imperial Medium ltalic .................. 77
AH]J Imperial Bold ..........cccueveuenennenen. 77
AHJ Imperial Bold Italic ...................... 77
AH) Imperial ExtraBold ................... 77
AHJ Imperial ExtraBold Italic .......... 78

AHJ Letter Gothic Regular . 78
AHJ Letter Gothic 0blique .. /8
AHJ Letter Gothic Bold .... 78
AHJ Letter Gothic Bold 0blique .78

AHJ Letter Gothic EB...... 78
AHJ Marta LiIgNt.....coocoooeocics /9
AHJ Marta BOOK..........cccooveiiiiiiein 79
AHJ Marta Medium .........cccooveenenenenene. 79
AHJ Marta DemiBold...................... 79
AHJ Marta Bold .........ccecummmnmnnas 79

AHJ Micro Square Regular.........c.cccocuue.... 79
AHJ Micro Square Italic...............c..coceunnn.. 80
AHJ Micro Square Bold.........ccccccoovurennee. 80
AHJ Micro Square Bold Italic................ 80

AHJ Micro SRUARE SMALL CAPS REGULAR...B0
AHJ Micro SauaARre SmALL Caps BoLbp........ 8o
AHJ MicroSquare DemiBold ................. 80
AHJ MicroSquare DemiBold Oblique.. 81
AHJ MicroSquare ExtraBold.............. 81
AHJ MicroSquare ExtraBold Oblique.....81
AHJ MicroSquare Bold Extended ......81
AHJ MicroSquare Bold Extended Oblique.... 81
AHJ MicroSquare Extended..... 81
AHJ MicroSquare Extended Oblique..84

AHJ News Gothic Light ... 82
AHJ News Gothic Light Oblique ..................... 82
AHJ News Gothic Book ........cccoceeiiiiiinnnne. 82
AHJ News Gothic Book Oblique ................... 82
AHJ News Gothic Medium .........ccccveeneen. 82
AHJ News Gothic Medium Oblique ............ 82
AHJ News Gothic DemiBold ................... 82
AHJ News Gothic DemiBold Oblique ...... 82
AHJ News Gothic Bold ...........coremenunns 82
AHJ News Gothic Bold Oblique .......... 82
AHJ Noveo Sans Light.......ccoooeviininnne. 84
AHJ Noveo Sans Book.........cccceevvviennenee. 84
AHJ Noveo Sans Bold........................ 84
AHJ Noveo Sans Black..........cccceeeeeees 84
AHJ Noveo Sans Black Condensed .. 84
AHJ Noveo Sans Black Extra Condensed ....... 85
AHJ Opus Regular........cccccoeeveeverenennee. 85
AHJ Opus Italic.............ccccveveeeeeeennc, 85
AHJ Opus Bold.........cuceveereecreecrueennen. 85
AHJ Opus Bold ltalic............................ 85
AHJ Opus SMALL CAPS REGULAR........... 85
AH]J Opus SMALL CApPs BoLD.............. 86
AHJ Sans Regular.........ccccovveveennnee 86
AHJ Sans Oblique .......................... 86
AHJ Sans Bold........cccceceecerrercnneen. 86
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AHJ Sans Bold Oblique........ 86

AHJ Syntax Regular.................... 86
AHJ Syntax Italic...........c............ 87
AHJ Syntax Bold...................... 87
AHJ Syntax Heavy.............. 87
AHJ Unitus Regular..................... 87
AHJ Unitus Italie.......................... 87
AHJ Unitus Bold..........cccocuuueeee. 87
AHJ Unitus Bold Italic............. 88
AHJ Unitus Condensed Regular................... 88
AHJ Unitus Condensed ltalic.......................... 88
AHJ Unitus Condensed Bold.................. 88
AHJ Unitus Condensed Bold Italic......... 88
AHJ Unitus Condensed LH Light ........cccoonrvee...cvn. 88
AHJ Unitus Condensed LH Light lialic................... 89
AHJ Unitus LH Light........................ 89
AHJ Unitus LH Light Italic............. 89
AHJ Unitus LH Heavy.......... 89
AHJ Unitus LH Heavy Italic 89
AHJ Urbano Light.........cccooovoeene. 90
AHJ Urbano Light ltalic.................. 90
AHJ Urbano Regular-................... 90
AHJ Urbano Italic........................ 90
AHJ Urbano Expanded ....90
AHJ Urbano Light Condensed.............ccoeeerssssrne. 90
AHJ Urbano Light Condensed lial...................... 90
AHJ Urbano Bold....................... 90
AHJ Urbano Bold Italic ........... 90
AHJ Urbano Bold Expanded....... 20
AHJ Urhano Light Extra Condensed il
AHJ Urhano Extra Condensed ...........c.coeeeeuereeeuncns 90
AHJ Urbano Condensed..............cccooneuee...... 90
AH.J Urbano Condensed ltal......................... 90
AHJ Urbano Bold Condensed................. 90
AHJ Urbano Bold Condensed Italc ......... 90
AHJ Urbano Extra Bold Condensed .................. 0

AHJ Urbano Extra Bold Condensed Italic.......... 90
AHJ Urbano Extra Bold Expanded.90
AHJ Urbano Black.......ccceeeevevenanes 90

AHJ Urbano Black Italic............... 90
AHJ Urbano Black Expanded....90
AHJ Urbano Ultra ......ccceeemnneeas 90
AHJ Urbano Ultra Italic .....cue... 90

SLAB SERIF

AHJ Betany Light.......................... 99
AHJ Betany Medium...................... 92
AHJ Betany Bold............................ 92
AHJ Betany ExtraBold.......... 92
AHJ Betany Bold Condensed........... 92
AHJ BETANY COMPRESSED CAPS 9
AHJ Colonel Light 93
AHJ Colonel Regular 93
AHJ Colonel Bold 93
AHJ Glytus Regular................. 94
AHJ Glytus Italic ...................... 94
AHJ Glytus Bold ...................... 94
AHJ Glytus Bold Italic............. 94
AH] LitHO ANTIQUE CAPS MEDIUM ....96
AH] Litho Antique Medium ................... 96
AH]J Litho Antique Medium ltalic ........ 96
AH]J Litho Antique DemiBold .......... 96

AH]J Litho Antique DemiBold Italic .. 96
AH]J Litho Antique ExtraBold .96

AHJ Serific Regular................. 93
AHJ Serific Bold ..........cceueeee 93
AHJ Square Serif Light ......ooo....... Q3
AHJ Square Serif Light Italic..... 98
AHJ Square Serif Book............. 98

AHJ Square Serif Book Italic..... 98
AHJ Square Serif Medium.......98
AHJ Square Serif Medium Italic....98

AHJ Square Serif Demi............. 98
AHJ Square Serif Demi Italic.. 99
AHJ Square Serif Bold............ 99

AHJ Square Serif Bold Italic . 99
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AHJ ElliS.cccecceeccecsseccocsscsees TTT
A Engravers O English .......... 111
AHJ ERBAR DECO sssssssssssssssoss 111
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1L 113
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AtJ Plakette Two 11o
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TYPE
SAMPLES

AHJ BELLOWS BOOK
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJBELWE ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!7.”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.

Also suitable for display type, serifs are usually paired only with other widths
or weights in the same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look than sans

serif fonts.
AHJBELWE HEAVY

ABCDEFGHIJKLMN

OPQRSTUVWXY?Z

abcdefghijRImnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
Iook than sans serif fonts.

AHJ BELWE REGULAR
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type. serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ BELWE BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijRiImnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ BERGAMO REGULAR
ABCDEFGHIJKLMN
OPQRSTUVW XYZ

abcdefghyjklmnopqgrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ Bergamo continues on p. 24
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AH) BERGAMO ITALI
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789&!12,”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type. Also
suitable for display type, serifs are usually paired only with other widths

or weights in the same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than sans serif fonts.

AHJ BERGAMO BOLD ITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serif fonts
have a move traditional look than sans serif fonts.

AH) BERGAMO SMALL CAPS BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456780&!2,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY
COPY AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN
SMALLER SIZES AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR
DISPLAY TYPE, SERIFS ARE USUALLY PAIRED ONLY WITH OTHER
WIDTHS OR WEIGHTS IN THE SAME FAMILY OR WITH SANS SERIF
FONTS TO ACHIEVE SUFFICIENT CONTRAST. SERIFS CAN COME

IN ALL SHAPES AND SIZES, FROM MINIMAL EXTRAS TO LARGE
FLOURISHES. MANY SERIF FONTS HAVE A MORE TRADITIONAL
LOOK THAN SANS SERIF FONTS.

AHJ BERGAMO BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AH) BERGAMO SMALL CAPS REGULAR
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!2,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER SIZES
AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY TYPE, SERIFS
ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS IN THE
SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE SUFFICIENT
CONTRAST. SERIFS CAN COME IN ALL SHAPES AND SIZES, FROM MINIMAL
EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A MORE
TRADITIONAL LOOK THAN SANS SERIF FONTS.

AH) BERGAMO EXTRA BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!2,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
look than sans serif fonts.



AHJ BERGAMO EXTRA BOLD TALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJBERGAMO SEMIBOLD ITALIC
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789612,

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of

type. Also suitable for display type, serifs are usually paired only with
other widths or weights in the same family or with sans serif fonts to
achieve sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.

AHJ CALGARY CAPS BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123450780&!?,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER SIZES
AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY TYPE,
SERIFS ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS IN
THE SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE SUFFICIENT
CONTRAST. SERIFS CAN COME IN ALL SHAPES AND SIZES, FROM MINIMAL
EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A MORE
TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJ BERGAMO SEIBOLD
ABCDEFGHJIKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family

or with sans serif fonts to achieve sufficient contrast. Serifs

can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than
sans serif fonts.

AHJ CALGARY BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!7?)

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in
all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ CALGARY ITALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.
Also suitable for display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ Calgary continues on p. 28
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AH) BASKERVILLE REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re
non nonsed ut aliquasped quam rendest,
sum lam faccatur, omnissi tatur, nimod
min comnistrum quisEped qui ut lam esto
dolorrum con porestrunt quam volupta
qui dolupta sitatis net quaspisquam re
liquati umenis et ex eventem poresedisque

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, eosamus et magnimilEm
qui tempos autem et quisEnt,
sint que mintur, occumqui

ASK

With the resurgence
of serif type in recent
years, Baskerville’s
elegance balances with
a certain modern flair
to make it right for any
tone of voice in your
reporting. We suggest
partnering with News
Gothic or Urbano for
bigger books, or for
staffs averaging seven
levels of coverage on
content spreads.

ERVIL

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid qui
dolupta speror aut tau rem intiusa aut
de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa

sed quundis unt ut aut aciam eosamus
et magnimilEm re non nonsed ut
aliquasped quam rendest, sum lam
faccatur, sinvera quia voluptum qui

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
prorrum dolo modion

re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut autMinctemp
orendae Cas con tuus.
Iquodion

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta speror
aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur,
sitat as dolorpos most, ulpa sed

quundis unt ut aut aciam eosamus

Dis exceatem as accus

con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum
dolo modion re nienihi
ciatur, sitat as doloSequunt



The quick brown
fox jumps over

the lazy dog.

The quick
brown fox
jumps over ABCDEFGHIJKLMNOPQRSTUVWXYZ

the lazy dog.

0123456789

BASKERVILLEITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz
0123456789

The quick ..

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
rOW| I 0123456789
°
OX um S BASKERVILLE BOLD ITALIC
J p ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz

over the

lazy dog.

Leading measurements are based on Adobe® InDesign®
settings. All eDesign users may adjust line spacing in
the toolbar located next to Font Tracking.
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AHJ CALGARY MEDIUM

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ CALGARY CAPS MEDIUM

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
01234560789&!?,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER

SIZES AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY
TYPE, SERIFS ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR
WEIGHTS IN THE SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE
SUFFICIENT CONTRAST. SERIFS CAN COME IN ALL SHAPES AND SIZES,
FROM MINIMAL EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS
HAVE A MORE TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJCALGARY BOLD ITALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!7,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large flourishes.
Many serif fonts have a more traditional look than sans serif fonts.

AHJ CALGARY MEDIUMTALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkImnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of
type. Also suitable for display type, serifs are usually paired only with
other widths or weights in the same family or with sans serif fonts to
achieve sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.

AH) CALGARY BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!1?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AH) CALGARY HEAVY
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.



AHJ GLEARFACE REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ GLEARFACE MEDIUM

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ CLEARFACE BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ GLEARFACE ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz

0123456789&!?”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ CLEARFACE MEDIUM TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkImnopqrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in
all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ GLEARFACE BOLD ITALIC

ABCDEFGHIUKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ Clearface continues on p. 34
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AH) BODONIREGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum
lam faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEped qui ut lam esto

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut aut aciam
eosamus et magnimilEm qui

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm

re non comnistrum a sinvera quia

Dis exceatem as accus con
rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolorpos most, ulpa
sed quundis unt ut aut

Pronounced ba-DOE-nee,
you've seen this fashionista

in the pages of your favorite
magazines. We love it for the
most sophisticated tone of
voice. Run it large and be
playful. You'll see Bodoni gets
a little clunky at smaller sizes.
Consider using this as a display
face and find a companion
serif, such as Baskerville,

to use in smaller levels of
coverage for easier reading.

Also pairs well with sans serif.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi

clatur, sitat as dolorpos most,

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion re
nienihi ciatur, sias dolo



BODONIREGULAR
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
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0123456789
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Bo/,

Definitely western
in posture and
personality, Bozeman
— like its Montana
namesake — makes

a statement. Reserve
this for bolder, larger
uses. At smaller
sizes, as you can see,
it gets harder to read.

AH) BOZEMAN LIGHT

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest,
sum lam faccatur, vera quia voluptum
qui tempos autem et quam volupta
qui dolupta sitatis net quaspisquam
re liquati umenis et ex eventem
poresedisque ventemp erspLus, Pala

Dis exceatem as accus
con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum
dolo modion re nienihi
ciatur, sitat as dolorpos
most, aciam eosamus et
magnimilEm qui tempos

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut aciam
eosamus et magnimilEm re non
nonsed ut faccatur, a et quisCatus
hore noximilium silicae iamIgnon
sulicaes rec re avessoludam

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion
dolorpos most, ulpa

sed quundis unt ut

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion most,
ulpa sed quundis unt ut aut
aciam eosamus et magnimil.
Agnim que dolorib usdam,Iric

Dis exceatem as

accus con rererum
quiat odit aut etur,
sequaeped quid qui
dolupta speror aut tau
rem modion re nienihi
ciatur, sitat as doloHui
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AHJ CLEARFACE BLACK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more traditional
look than sans serif fonts.

AHJ DELLA ROBBIA REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789&1?”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJDELLA ROBBIA BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&1?”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ CLEARFACE BLACKITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJDELLA ROBBIA ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456/89& 12

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.
Also suitable for display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJDELLA ROBBIA BOLD [TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789& 12

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif’
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.



AHJDELLA ROBBIA CONDENSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789& 12

8 point — Serif fonts were traditionally used for body copy and captions because
they were easy to read in smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient contrast. Serifs can come
in all shapes and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJENGLISH SERIF REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!7,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJENGLISH SERIF MEDIUM
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and captions because
they were easy to read in smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.
Also suitable for display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJENGLISH SERIF MEDIUMITALIC
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ English Serif continues on p. 40
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AHJ GENTURY MODERN BOOK

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid qui
dolupta speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi ciatur,
sitat as dolorpos most, ulpa sed quundis
unt ut aut aciam eosamus et magnimilEm
re non nonsed ut aliquasped quam
rendest, sum lam faccatur, omnissi
tatur, nimod min comnistrum a sinvera
quia voluptum qui tempos autem et
quisEped qui ut lam esto pes? Eludeme
nterictodius Uptias que rem liqui

core, volupt Irit; es Catum audaceps,

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut aut aciam
eosamus et quisRum qua tero

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm re
non nonsed ut tur, omnissi tatur,
nimod min comnistrum a sinvera
quia voluptum qui ciptist red As

Dis exceatem as accus con
rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum
dolo modion re nienihi
ciatur, sitat as dolorpos
most, ulpa sed quautFic

OD)

ER

More like
mid-century modern,
this well-known family
lends a retro look

to your reporting.
Certain characters
play well in oversized
graphic treatments
while smaller sizes
offer a solid, reliable
personality for body
copy. This pairs well
with Function.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed magnimil. Agnim que
dolorib usdam,Otidius, quos, ut

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion re
nienihi ciatur, sitat as
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fox jumps over
the lazy dog.
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the lazy dog.
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Leading measurements are based on Adobe® InDesign®
settings. All eDesign users may adjust line spacing in
the toolbar located next to Font Tracking.
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AHJ GHELTENHAM REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum
lam faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEped qui ut lam esto
dolorrum con porestrunt quam volupta qui
dolupta sitatis net quaspisquam ventemp
erspNius pes? Eludeme nterictodius

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt

ut aut aciam eosamus et
magnimilEm qui tempos autem
et quis Nihicautea

(51

EN HA

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm re
non nonsed ut tur, omnissi tatur,
nimod min comnistrum a sinvera
quia voluptum qui tempos autem et

Dis exceatem as accus

con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolorpos most, ulpa
sed quundis unt ut aut

Old fashioned, uptight and
reverent describe this family.
As a headline, Cheltenham
could create the right
attitude for your concept,
but at smaller sizes, we

find it harder to read.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed magnimil. Agnim que
dolorib usdam,Otidius, quos, ut

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion re
nienihi ciatur, sit
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AHJ ENGLISH SERIF BOLD
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ ENGLISH SERIF EXTRA BOLD
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8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many serif
fonts have a more traditional look than sans serif fonts.

AHJ ENGLISH SERIF BOLD ITALI
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJENGLISH SERIF BLACK
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8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many serif
fonts have a more traditional look than sans serif fonts.



AHJ FERRARA REGULAR
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in

all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.
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8 point — Serif fonts were traditionally used for body
copy and caplions because they were easy to read in
smaller sizes and larger fields of type. Also suitable
for display type, serifs are usually paired only with
other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many serif
fonts have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serifl fonts to achieve suflicient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJFERRARA ULTRA TALIC

ABCDEFGHIJKIMN
OPORSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable
for display type, serifs are usually paired only with
other widths or weights in the same family or with
sans serif fonts to achieve suflicient contrast. Serifs
can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for
body copy and captions because they were easy to
read in smaller sizes and larger fields of type. Also
suitable for display type, serifs are usually paired
only with other widths or weights in the same family
or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable
for display type, serifs are usually paired only with
other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ JESSICA BOLD TALIC
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable
for display type, serifs are usually paired only with
other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more traditional
look than sans serif fonts.
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8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type. Also
suitable for display type, serifs are usually paired only with other widths

or weights in the same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than sans serif fonts.

AHJ Navarro continues on p. 48
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Timeless, elegant, somehow
modern, Garamond is the

Peter Pan of type. It never ages.
Readable in smaller sizes and
downright stunning in oversized,
thin, italic formatting. This
super family is a fail-safe whole-
book workhorse. It can also be

a reliable partner to a sans serif
such as News Gothic or Urbano.

AHJ GARAMOND REGULAR

Dis exceatem as accus con rererum quiat odit
aut etur, sequaeped quid qui dolupta speror
aut tau rem intiusa aut de prorrum dolo
modion re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut aciam
eosamus et magnimilEm re non nonsed ut
aliquasped quam rendest, sum lam faccatur,
omnissi tatur, nimod min comnistrum a
sinvera quia voluptum qui tempos autem

et quisEped qui ut lam esto dolorrum con
porestrunt quam volupta qui dolupta sitatis
net quaspisquam re liquati umenis et ex
eventem poresedisque ventemp erspOrtissatus

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt

ut aut aciam eosamus et
magnimilEm qui tempos autem

My

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid qui
dolupta speror aut tau rem intiusa aut
de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa

sed quundis unt ut aut aciam eosamus
et magnimilEm re non nonsed ut
aliquasped quam rendest, sum lam
faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut autHenatis,
obunter oruniquam ne

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped
quid qui dolupta speror aut tau
rem intiusa aut de prorrum dolo
modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis
unt ut aut aciam eosamus et

magnimil. Agnim que dolorib

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo
modion re nienthi ciatur,
sitat as doloEn aus
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LIGHTITALIC * OLDSTYLE REGULAR ¢ OLDSTYLE

Leading measurements are based on Adobe® InDesign®

settings. All eDesign users may adjust line spacing in ITALIC » OLDSTYLE DEMIBOLD * QUARTO LIGHT »
the toolbar located next to Font Tracking. QUARTO LIGHT ITALIC * QUARTO MEDIUM

GARAMOND BOLD
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AH) GOUDY OLDSTYLE REGULAR

Dis exceatem as accus con rererum quiat odit
aut etur, sequaeped quid qui dolupta speror
aut tau rem intiusa aut de prorrum dolo
modion re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut aciam
eosamus et magnimilEm re non nonsed ut
aliquasped nimod min comnistrum a sinvera
quia voluptum qui tempos autem et quisEped
qui ut lam esto dolorrum con porestrunt quam
volupta qui dolupta sitatis net quaspisquam
qui senitum omaio avem, que cumusce ridete,
ubliis ex multori, unt Catiemnit re. Habeferi
st Cat ius bonum Ximilibus cit vilicapernum

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut aciam
eosamus et magnimiemulles
hocul vid Cate ad se id fuisqua

One of those families used

in magazines regularly, Goudy

(pronounced gow-DEE) is the

rare type that checks every

box. Use as a stand-alone

whole-book choice, or partner

it with an equally timeless sans

serif such as News Gothic.

Note how perfectly readable it

appears in seven point below.

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re
non nonsed ut tur, omnissi tatur, nimod
min comnistrum a sinvera quia voluptum
publicus ta moristilium lictorbit. Ore
hore anume omnem Ilicaessa ta in supim

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos Solut at, fauciam
orum, nosta, ora qui sil Vere

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed magnimil. Agnim que
dolorib usdam,Otidius, quos, ut fur.

Git ium, quid Gulint? Quodiene in

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut tau
rem intiusa aut de viteri
iptem atis. Bitam facio C.
Haberratudem Itaturniam



25 pt 29 leading

The quick brown
fox jumps over
the lazy dog.

35 pt 37 leading

The quick
brown fox
jumps over
the lazy dog.

The quick
brown
fox jumps
over the
lazy dog.

Leading measurements are based on Adobe® InDesign®
settings. All eDesign users may adjust line spacing in
the toolbar located next to Font Tracking.

abcdefghijklm

NoOpqgrstuvwxyz

0123456789

GOUDY OLD STYLE REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

GOUDY OLD STYLEITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

GOUDY OLD STYLEBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

HANDTOOLED
OLDSTYLE EXTRA BOLD
CATALOGUE REGULAR
CATALOGUE ITALIC
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AHJ NAVARRO MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789&1?

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJNAVARRO BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789512

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller

sizes and larger fields of type. Also suitable for display type,

serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AH) NAVARRO EXTRABOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789512,

8 point — Serif fonts were traditionally used

for body copy and captions because they were
easy to read in smaller sizes and larger fields
of type. Also suitable for display type, serifs
are usually paired only with other widths or
weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can
come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have
a more traditional look than sans serif fonts.

AHJNAVARRO MEDIUM ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&1?"

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.
Also suitable for display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJNAVARRO BOLD [TALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AH) PALLADIO REGULAR
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point —Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.



AHIPALLADIDITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789&!12,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in
all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ PALLADIO BOLD ITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJSCHNITTGER REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
012345678982,

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more traditional
look than sans serif fonts.

AHJ PALLADIO BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or
with sans serif fonts to achieve sufficient contrast. Serifs can come
in all shapes and sizes, from minimal extras to large flourishes.
Many serif fonts have a more traditional look than sans serif fonts.

AHJ PALLADIO SMALL CAPS

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789&!?,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER SIZES
AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY TYPE, SERIFS
ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS IN THE
SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE SUFFICIENT
CONTRAST. SERIFS CAN COME IN ALL SHAPES AND SIZES, FROM
MINIMAL EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A
MORE TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJ SCHNITTGER ITALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwiyz
0123456789L1¢,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ Schnittger continues on p. 52
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AHJLIVINGSTON REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum
lam faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEped qui ut lam esto
dolorrum con porestrunt quam volupta qui
dolupta sitatis net quaspisquam ventemp
erspNius pes? Eludeme nterictodius Rum

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt

ut aut aciam eosamus et
magnimilEm qui tempos autem
et quisHem sic Net aliant ab

Very suitable for large
headlines — three or four
inches tall, anyone? Don’t
be afraid to experiment
with Livingston. This type
can stand on its own.
Because it can be
monotonous if every text
box has only variations

of this family, pair with a
simple sans serif font such
as Cartographic.

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa
sed quundis unt ut aut aciam eosamus
et magnimilEm re non nonsed ut tur,
omnissi tatur, nimod min comnistrum
a sinvera quia voluptum qui tempos
autem et quisEnaribut L. Ut et contrac
ciptist red

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut aut Lessensu

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta speror
aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur,

sitat as dolorpos most, ulpa sed
magnimil. Agnim que dolorib
usdam,Otidius, quos, ut fur. Git

Dis exceatem as accus
con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum
dolo modion re nienihi
ciatur, sitat as dolo



The quick brown
fox jumps over
the lazy dog.

The quick
brown fox
jumps over
the lazy dog.

The quick
brown
fox jumps
over the
lazy dog.

LIVINGSTONLIGHT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

LIVINGSTONLIGHT ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIVINGSTON REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

LIVINGSTONITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIVINGSTON MEDIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIVINGSTON MEDIUM ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIVINGSTON BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIVINGSTON BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

HERFF JONES FONT BOOK | 51
FEATURED FAMILY



AHJ SCHNITTGER BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!¢,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJSCHNITTGER SM CAPS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!¢,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER SIZES
AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY TYPE,
SERIFS ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS
IN THE SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE
SUFFICIENT CONTRAST. SERIES CAN COME IN ALL SHAPES AND SIZES,
FROM MINIMAL EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS
HAVE A MORE TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJ SOUVENIR MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJSCHNITTGER BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!¢,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired ouly with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans setif fonts.

AHJSCHNITTGER SM CAPS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!¢,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY
AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN SMALLER SIZES
AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY TYPE,
SERIFS ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS
IN THE SAME FAMILY OR WITH SANS SERIF FONTS TO ACHIEVE
SUFFICIENT CONTRAST. SERIES CAN COME IN ALL SHAPES AND SIZES,
FROM MINIMAL EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS
HAVE A MORE TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJ SOUVENIR MEDIUM ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.



AHJ SOUVENIR DEMIBOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJTIMES REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!7,°

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in
all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJTIMES BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ SOUVENIR DEMIBOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJTIMES TALIC

ABCDEFGHIJKLMN

OPORSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHITIMES BOLD ITALIC
ABCDEFGHIJKLMN

OPQOQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.
Also suitable for display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ Times continues on p. 54

HERFF JONES FONT BOOK | 53



AHJTIMES SMALL CAPS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!2,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY
COPY AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN
SMALLER SIZES AND LARGER FIELDS OF TYPE. ALSO SUITABLE
FOR DISPLAY TYPE, SERIFS ARE USUALLY PAIRED ONLY WITH
OTHER WIDTHS OR WEIGHTS IN THE SAME FAMILY OR WITH
SANS SERIF FONTS TO ACHIEVE SUFFICIENT CONTRAST. SERIFS
CAN COME IN ALL SHAPES AND SIZES, FROM MINIMAL EXTRAS
TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A MORE
TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHITOXICA
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used
for body copy and captions because they were
easy to read in smaller sizes and larger fields
of type. Also suitable for display type, serifs
are usually paired only with other widths or
weights in the same family or with sans serif
fonts to achieve sufficient contrast.

AHJUNIVERSITY OLDSTYLE BOOK TALIC

ABCDEFGHIJKLMN

OPOQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789& 12,

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJTIMES SMALL CAPS BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!?,”

8 POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY
COPY AND CAPTIONS BECAUSE THEY WERE EASY TO READ IN
SMALLER SIZES AND LARGER FIELDS OF TYPE. ALSO SUITABLE
FOR DISPLAY TYPE, SERIFS ARE USUALLY PAIRED ONLY WITH
OTHER WIDTHS OR WEIGHTS IN THE SAME FAMILY OR WITH
SANS SERIF FONTS TO ACHIEVE SUFFICIENT CONTRAST. SERIFS
CAN COME IN ALL SHAPES AND SIZES, FROM MINIMAL EXTRAS
TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A MORE
TRADITIONAL LOOK THAN SANS SERIF FONTS.

AHJUNIVERSITY OLDSTYLE BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?)

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJ UNIVERSITY OLDSTYLE MEDIUM
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&1?)

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.



AH) UNIVERSITY OLDSTYLE MEDIUM TALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!12,”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of
type. Also suitable for display type, serifs are usually paired only with
other widths or weights in the same family or with sans serif fonts to
achieve sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts have a more
traditional look than sans serif fonts.

AH) UNIVERSITY DLDSTYLE BOLD ITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&1?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ UNIVERSITY OLDSTYLE BLACK ITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!1?)

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than
sans serif fonts.

AH) UNIVERSITY OLDSTYLE BOLD
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ UNIVERSITY OLDSTYLE BLACK
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!?.

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ VENDOME REGULAR

ABCDEFGHJIKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&12”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ Vendome continues on p. 58
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TYPK

Wr

AHJTYPEWRITER REGULAR

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa
sed quundis unt ut aut aciam eosamus
et magnimilEm re non nonsed ut
aliquasped quam rendest, sum lam
faccatur, omnissi tatur, nimod min
comnistrum porestrunt quam volupta
qui dolupta sitatis net quaspisquam
ventemp erspNius pes? Eludeme
nterictodiusO ctati.

Dis exceatem as accus con
rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum
dolo modion re nienihi
ulpa sed quundis unt ut
aut qui tempos autem et
quisCerum

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed magnimilEm re non
nonsed ut tur, a sinvera quia
voluptum qui tempos autem et
quisEnaribut L. Ut et contrac

Dis exceatem as accus
con rererum quiat odit
aut etur, speror aut

tau rem intiusa aut de
prorrum dolo modion re
nienihi ciatur, sitat as
quundis unt ut autBit.
Graes autusSerfit Cata

Perfect for a throwback
theme, Typewriter can
feel both nostalgic and
edgy, depending on how
it's used. Suitable mostly
for display purposes

like primary headlines
or theme development
modules, pair this type
with a versatile serif
such as Baskerville or
trendy sans serif like
Unitus.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion most,
ulpa sed magnimil. Agnim
que dolorib usdam,Otidius,
quos, ut fur. Git visCis, vide ne

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped
quid qui modion re
nienihi ciatur, sitat

as doloEstro achucte,
consi es cusanste



The quick brown
fox jumps over
the lazy dog.

The quick
brown fox
jumps over
the lazy dos§s.

The quick
brown
fox jumps
over the
lazy dos.

Leading measurements are based on Adobe® InDesign®
settings. All eDesign users may adjust line spacing in
the toolbar located next to Font Tracking.

TYPEWRITER CONDENSED

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz
0123456789

TYPEWRITER CONDENSED BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

TYPEWRITER REGULAR

ABCDEFGHIJKLMNOPQRSTUVWIXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

TYPEWRITERITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxys
0183456789

TYPEWRITER BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

TYPEWRITER BOLDITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789
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AHJVENDOME ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdetghijkImnopqrstuvwxyz
0123456789&/?”

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or
with sans serif fonts to achieve sufficient contrast. Serifs can come
in all shapes and sizes, from minimal extras to large flourishes.
Many serif fonts have a more traditional look than sans serif fonts.

W3 VENDOME BOLD ITALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijkImnopqrstuvwxyz

0123456789&!2,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display
type, serifs are usually paired only with other widths

or weights in the same family or with sans serif fonts to
achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif
fonts.

AHJVERONA REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
012345678912

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in all
shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJVENDOME BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable
for display type, serifs are usually paired only with
other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal
extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJVERONA ELONGATED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

ahcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and captions hecause they
were easy to read in smaller sizes and larger fields of type. Also suitahle for display
type, serifs are usually paired only with other widths or weights in the same family or
with sans serif fonts to achieve sufficient contrast. Serifs can come in all shapes and
sizes, from minimal extras to large flourishes. Many serif fonts have a more traditional
look than sans serif fonts.

AHJVERONA BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look
than sans serif fonts.



TYPE
SAMPLES

AHJBENJAMIN GOTHIC BOOK

ABCDEFGHIJRLMN

OPQRSTUVWAKYZ

abcdefghijkiImnopqrstuvwxyz
0123456/89&!7”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJBENJAMIN GOTHIC HEAVY

ABCDEFGHIJKLMN

OPQRSTUVWKXYZ2

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJGARTOGOTHIC LIGHT ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!2,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJBENJAMIN GOTHIC BOLD

ABCDEFGHIJKLMN

OPQRSTUVWAKYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GARTOGOTHIC LIGHT

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJGARTOGOTHIC BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where
serif fonts are often seen as traditional, classic or formal, sans serif
fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJ Cartogothic continues on p. 64
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ANTIQUE

Antique Olive originated

in the 1950s and first appeared
publicly as the logotype for Air
France. We recommend using
this highly recognizable font
for headlines and subheadlines.
In smaller sizes, it also works
for reference sections and
scoreboards. Significant
characteristics of Antique Olive

AHJ ANTIQUE OLIVE REGULAR

Dis exceatem as accus con rererum

quiat odit aut etur, sequaeped quid

qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa sed
quundis unt ut aut aciam eosamus et
magnimilEm re non nonsed ut aliquasped
quam rendest, sum lam faccatur, omnissi
tatur, nimod min comnistrum a sinvera
quia voluptum qui tempos porestrunt
quam volupta qui dolupta sitatis net
quaspisquam ventemp erspNius pes?
Eludeme nterictodius Voltus vivis, in dius

Dis exceatem as accus con
rererum quiat odit aut

etur, sequaeped quid qui
dolupta speror aut tau

rem re nienihi ciatur, sitat
as dolorpos most, ulpa sed
quundis unt ut aut aciam
eosamus et magnimilEm qui
tempos autem et quisRitra

O

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm re
non nonsed ut tur, omnissi tatur,
nimod min comnistrum a sinvera
quia voluptum qui contrac ciptist

Dis exceatem as accus

con rererum quiat odit

aut etur, sequaeped quid
qui dolupta speror aut

tau rem intiusa aut de
prorrum dolo modion re
most, ulpa sed quundis unt
ut autAlego us venamdicae

are its extreme x-height and
sharply cut line ends, giving
letters a hard, substantial
appearance.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, usdam,Otidius, quos, ut
fur. Git vis Vivivissimis hactod a

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa re nienihi
Ciatur, sitat as dolo
Mulem. Venatiam. Serfex



The quick brown
fox jumps over
the lazy dog.

The quick
brown fox
jumps over
the lazy dog.

The quick
brown
fox jumps
over the
lazy dog.

ANTIQUE OLIVE CONDENSED

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyz
0123456789

ANTIQUE OLIVE BOLD CONDENSED

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

ANTIQUE OLIVE COMPACTITALIC

ABCDEFGHIJKLMNOPORSTUVWXYZ
abcdefghijkimnopgrstuvwxyz
0123456789

ANTIQUE OLIVE REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyz
0123456789

ANTIQUE OLIVEITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

ANTIQUE OLIVE DEMIBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

ANTIQUE OLIVEBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

L LIGHT © L LIGHT ITALIC + cOMPACT - NORD
* BOLD ITALIC
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Prized for its open,
approachable look,
Avalon can serve as one of
your workhorse fonts. This
means it's appropriate for
any use — from large, thin
headlines to smaller, bolder
reference and folio use.

N

AHJ AVALON REGULAR

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped

quid qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut nonsed
ut aliquasped quam rendest, sum
lam faccatur, omnissi fatur, nimod
min tempos autem et quisEped qui
ut lam esto dolorrum con porestrunt
quam volupta qui dolupta sitatis net
quaspisquam ventemp erspNius pes?
Eludeme nterictodius

Dis exceatem as accus
con speror aut fau rem
intiusa aut de prorrum
dolo modion re nienihi
ciatur, sitat as dolorpos
most, ulpa sed quundis unt
ut aut aciam eosamus et
magnimilEm qui tfempos
autem et quis Simurnica L.

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem infiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut
aut aciam eosamus a sinvera
quia voluptum qui tempos
autem et quisEnaribut L. Ut et

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped
quid qui dolupta speror
aut tau rem infiusa aut
de prorrum dolo as
dolorpos most, ulpa sed
quundis unt ut aut Go

Dis exceatem as accus
con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolorpos dolorib
usdam,Oftidius, quos, ut fur.

Dis exceatem as
ACCUSs con rererum
quiat odit aut etur,
sequaeped quid qui
dolupta speror aut
tfau rem modion re
nienihi ciatur, sitat as



The quick brown
fox jJumps over
the lazy dog.

The quick
orown fox
jumps over
the lazy dog.

The quick
orown
fox jJumips
over the
lazy dogQ.

AVALON REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqgrstuvwxyz
0123456789

AVALON DBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqgrstuvwxyz
0123456789

AVALON MEDIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

AVALON MEDIUM DBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

AVALON DEMI

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

AVALON DEMIBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

AVALON OLIVE DEMIBOLD OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

EXTRA LIGHT o EXTRA LIGHT OBLIQUE * BOLD
CONDENSED » MEDIUM CONDENSED « DEMI
CONDENSED « DEMI OBLIQUE « BOLD °
BOLD OBLIQUE
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AHJGARTOGOTHICITALIC

ABCDEFGHUKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJGARTOGOTHIC BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,"”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GARTOGOTHIC BLACK TALIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,"”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GARTOGOTHIC BOLD
ABCDEFGHUJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

M) GARTOGOTHIC BLACK
ABCDEFGHIUKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity
has grown, and additional weights and widths have
been added to many families, providing options for
visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to
be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow
of serif fonts, they can be extremely versatile.

AHJ GHANTILLY LH REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!7,"

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where
serif fonts are often seen as traditional, classic or formal, sans serif
fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.



AHJ GHANTILLY LH ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&17"

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJGHANTILLY REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJGHANTILLY BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJ GHANTILLY CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYL

abcdefghijklmnopgrstuvwxyz
012345678982,

8 point — Sans serif fonts, historically considered mainly for headlines, are now broadly accepted as body copy
options. In recent years, their popularity has grown, and additional weights and widths have been added to
many families, providing options for visual contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more prevalent in online applications. While they
sometimes lack the visual flow of serif fonts, they can be extremely versatile.

AHJ GHANTILLY [TALIC

ABCDEFGHI/JKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJGHANTILLY BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&12,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJ Chantilly continues on p. 66
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AHJ CHANTILLY BOLD CONDENSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ CHANTILLY ULTRABOLD CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!1,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast, Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile,

AHJ CHANTILLY LH BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point - Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted
as body copy options. In recent years, their
popularity has grown, and additional weights
and widths have been added to many families,
providing options for visual contrast. Where serif
fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern
and are more prevalent in online applications.
While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ CHANTILLY EXTRABOLD CONDENSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!12,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and are
more prevalent in online applications. While they sometimes lack
the visual flow of serif fonts, they can be extremely versatile.

AHJ GHANTILLY HEAVY
ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz

0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GHANTILLY LH BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!,”

8 point - Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted
as body copy options. In recent years, their
popularity has grown, and additional weights
and widths have been added to many families,
providing options for visual contrast. Where serif
fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern
and are more prevalent in online applications.
While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.



AHJ CHANTILLY ULTRA BLACK

ABCDEFGHIJKLMN
OPQRSTUVYWXYZ

abcdefghijkimnopqgrstuvwxyz
OI123456789&1?,”°

8 point — Sans serif fonts, historically considered mainly
for headlines, are now broadly accepted as body copy
options. In recent years, their popularity has grown,

and additional weights and widths have been added to
many families, providing options for visual contrast.
Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they
sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJ GLEARFACE SANS BOLD

ABCDEFGHUJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!7?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen

as modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJ CLEARFACE SANS REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ CLEARFACE SANS BLACK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC BOOK ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ Franklin Gothic continues on p. 70
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Go

One of our favorite
super families, use this
sans serif and its many
weights to give your book
a timeless, clean look.
Also, consider pairing
with a serif family such

as Baskerville or Goudy.

CRAFTTH IC

AHJ CRAFT GOTHIC REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re

non nonsed ut aliquasped quam rendest,
sum lam faccatur, omnissi tatur, nimod
min comnistrum a sinvera quia voluptum
dolorrum con porestrunt quam volupta qui
dolupta sitatis net quaspisquam ventemp
erspNius pes? Eludeme nterictodius Mente
is horum re, conferum que res viAres

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt

ut aut aciam eosamus et
magnimilEm qui tempos autem

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid

qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa

sed quundis unt ut aut aciam eosamus
et magnimilEm re non nonsed ut tur,
omnissi voluptum qui tempos autem et
quisEnaribut L. Ut et contrac ciptist red
Ecum ret? Cuppliquam adhus, Occi tus

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
seniquoBMae cri este ex

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa
sed magnimil. Agnim que dolorib

usdam,Otidius, quos, ut fur. Git vis

Dis exceatem as accus
con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolo Efer loctur



The quick brown
fox jJumps over
the lazy dog.

The quick
brown fox
jumps over
the lazy dog.

The quick
brown

fox jJumps
over the
lazy dog.

CRAFTGOTHIC LIGHT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
01234566789

CRAFTGOTHIC REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

CRAFTGOTHIC ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

CRAFTGOTHIC DEMIBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

CRAFTGOTHIC DEMIBOLDITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

CRAFTGOTHIC BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

CRAFTGOTHIC BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIGHT CONDENSED « SEMI CONDENSED « GONDENSED « BOLD
CONDENSED » HEAVY CONDENSED < HEAVY CONDENSED
ITALIG - BLACK CONDENSED * BLACK ° LIGHT
EXTENDED « EXTENDED « BOLD
EXTENDED - HEAVY EXTENDED
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AHJ FRANKLIN GOTHIC CONDENSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been added
to many families, providing options for visual contrast. Where serif fonts
are often seen as traditional, classic or formal, sans serif fonts tend to be
seen as modern and are more prevalentin online applications. While they

sometimes lack the visual flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen

as modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJ FRANKLIN GOTHIC MEDIUM CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalentin online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC CONDENSED ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?”

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where
serif fonts are often seen as traditional, classic or formal, sans serif
fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJ FRANKLIN GOTHIC MEDIUM TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC MEDIUM CONDENSED [TALIC

ABCDEFGHIUKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.



AHJ FRANKLIN GOTHIC DEMI

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC DEMI CONDENSED

ABCDEFGHUJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic

or formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC COMPRESSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?7,”

8 point — Sans serif fonts, historically considered mainly for headlines, are now
broadly accepted as body copy options. In recent years, their popularity has grown, and
additional weights and widths have been added to many families, providing options for
visual contrast. Where serif fonts are often seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are more prevalent in online applications.
While they sometimes lack the visual flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC DEMIITALIC

ABCDEFGHIJKLMN

OPQRSTVVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC DEMI CONDENSED ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic

or formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJ FRANKLIN GOTHIC HEAVY
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ Franklin Gothic continues on p.72
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AHJ FRANKLIN GOTHIC HEAVY TALIC

ABCDEFGHIUUKLMN

OPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz

0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJGOUDY SANS ITALIC

ABCDEFGHIIKLMN

OPQRSTUVWXYZ

abedefghijklmnopgrstuvwxyz
0123456789& 17

8 point — Serif Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often seen
as traditional, classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJ GOUDY SANS BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abedefghijklmnopqgrstuvwxyz
0123456789&!1?,”

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where
serif fonts are often seen as traditional, classic or formal, sans serif
fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJ GOUDY SANS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqarstuvwxyz

0123456789617

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJ GOUDY SANS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&12,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts

tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ GOUDY SANS MEDIUM

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&17,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.



AHJ GOUDY SANS MEDIUM TALIC

ABCDEFGHIIKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!12

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ GOUDY SANS BLACK TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abedefghijklmnopqrstuvwxyz
0123456789&1!12,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In

recent years, their popularity has grown, and additional weights

and widths have been added to many families, providing options

for visual contrast. Where serif fonts are often seen as traditional,
elassic or formal, sans serif fonts tend to be seen as modern and are
more prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they ecan be extremely versatile.

AHJ GRAPHEIN LIGHT TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for headlines,
are now broadly accepted as body copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where
serif fonts are often seen as traditional, classic or formal, sans serif
fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJ GOUDY SANS BLACK

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!7,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ GRAPHEIN LIGHT

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ GRAPHEIN BOOK

ABCDEFGHIUJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ Graphein continues on p. 76
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AHJ FUNCTION REGULAR

Dis exceatem as accus con rererum quiat

odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum dolo
modion re nienihi ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut aciam eosamus

et magnimilEm re non nonsed ut aliquasped
quam rendest, sum lam faccatur, omnissi tatur,
nimod min comnistrum a sinvera quia voluptum
qui tempos autem quam volupta qui dolupta
sitatis net quaspisquam ventemp erspNius pes?
Eludeme nterictodius Romnicae quitimusse
ernihilnem inatum dite nonti potiamquam. Si pe
Iquam specipi erfecis, nox ne consus; C. Ulj,

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut fau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut aciam
eosamus et magnimilEm qui
tempos autem et quis Ad se crem

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid qui
dolupta speror aut tau rem intiusa aut de

prorrum dolo modion re nienihi ciatur,

sitat as dolorpos most, ulpa sed quundis
unt ut aut aciam eosamus et magnimilEm
re non nonsed ut tur, omnissi tatur, nimod
min comnistrum a sinvera quia voluptum
qui tempos autem et quisEnaribut L. Ut et
contrac ciptist red Ac terfirm ilisulutem,

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
Bes hor plicae fuidemena,
Catandu ctastemusse,

Always on trend,
always readable,
Function goes from high
fashion standout — when
run oversized and at its
thinnest — to a no-lose
choice for scoreboards,
copy and subheads at
heavier weights. Pro tip:
Avoid italics other than in
typical emphasis roles.

N

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed magnimil. Agnim
que dolorib usdam,Otidius, quos, ut

fur. Git vis Decere nostam culabes

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de ciatur, sitat as dolo
Batquostorio, qua tis ego
Ris, more dicis vast



The quick brown
fox jumps over
the lazy dog.

The quick
orown fox
lumps over
the lazy dog.

The quick
brown
fox jumps
over the
lazy dog.

FUNCTION REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789

FUNCTION DBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

FUNCTION MEDIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

FUNCTION MEDIUM OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789

FUNCTION DEMI

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

FUNCTION DEMI OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

FUNCTION BOLD
ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789

[H LIGHT * LH LIGHT OBLIQUE « LH HEAVY

LH HEAVY OBLIQUE < BOLD OBLIQUE
EXTRA BOLD * EXTRA BOLD OBLIQUE
LIGHT CONDENSED e LIGHT CONDENSED OBLIQUE  MEDIUM CONDENSED
MEDIUM CONDENSED OBLIQUE « BOLD CONDENSED

BOLD CONDENSED OBLIQUE « EXTRA BOLD CONDENSED
EXTRA BOLD CONDENSED OBLIQUE

MEDIUM STENCIL
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AHJ GRAPHEIN TALIC

ABCDEFGHUKLMN

OPQRSTUVWXYZ

abcdefghijkImnopqgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ GRAPHEIN BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTVVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GRAPHEIN BLACK ITALIG
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity has
grown, and additional weights and widths have been
added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications.
While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJ GRAPHEIN BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,"”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ GRAPHEIN BLACK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJIMPERIAL REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!1?"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.



AHJIMPERIAL ITALIC

ABCDEFGHIIKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJIMPERIAL MEDIUM ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?.”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJIMPERIAL BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJIMPERIAL MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJIMPERIAL BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJIMPERIALEXTRABOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ Imperial continues on p. 78
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M) IMPERIAL EXTRABOLD ITLIC
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJLETTER GOTHIC OBLIQUE

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!7,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted

as body copy options. In recent years, their
popularity has grown, and additional weights and
widths have been added to many families, providing
options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are more
prevalent in online applications.

AHJLETTER GOTHIC BOLD 0BLIQUE

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
01234567894!17?,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted

as body copy options. In recent years, their
popularity has grown, and additional weights and
widths have been added to many families, providing
options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are
more prevalent in online applications.

AHJLETTER GOTHIC REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!7%,”

8 point — Sans serif fonts, historically
considered mainly for headlines, are now broadly
accepted as body copy options. In recent years,
their popularity has grown, and additional weights
and widths have been added to many families,
providing options for visual contrast. Where serif
fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern
and are more prevalent in online applications.

AHJLETTER GOTHIC BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!7?,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted

as body copy options. In recent years, their
popularity has grown, and additional weights and
widths have been added to many families, providing
options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are more
prevalent in online applications.

AHJLETTER GOTHICEB

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically
considered mainly for headlines, are now broadly
accepted as body copy options. In recent years,
their popularity has grown, and additional weights
and widths have been added to many families,
providing options for visual contrast. Where serif
fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern
and are more prevalent in online applications.



AHJMARTALIGHT

ABCDEFGHIJKLMN

OPQRSTUVW XY/

abcdefghijklmnopgrstuvwxyz
0123456789817

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ MARTA MEDIUM
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqgrstuvwxyz
0123456789&17,

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts

tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHI MARTA BOLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and are
more pre in i pplications. While they sometimes lack
the visual flow of serif fonts, they can be extremely versatile.

AHJMARTA BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqgrstuvwxyz
0123456789&!17

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and are
more prevalent in online applications. While they sometimes lack
the visual flow of serif fonts, they can be extremely versatile.

AHJ MARTA DEMIBOLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?7,

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJMICRO SQUARE REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
01234567/89&!7"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJ Microsquare continues on p. 80
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AHJMICRO SQUARE [TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456/789&!7"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJMICRO SQUARE BOLD ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
01234567898&!7”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen
as modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJMICRO SQUARE SMALL CAPS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789s!2,”

8 POINT — SANS SERIF FONTS, HISTORICALLY CONSIDERED MAINLY FOR
HEADLINES, ARE NOW BROADLY ACCEPTED AS BODY COPY OPTIONS.

IN RECENT YEARS, THEIR POPULARITY HAS GROWN, AND ADDITIONAL
WEIGHTS AND WIDTHS HAVE BEEN ADDED TO MANY FAMILIES,
PROVIDING OPTIONS FOR VISUAL CONTRAST. WWHERE SERIF FONTS ARE
OFTEN SEEN AS TRADITIONAL, CLASSIC OR FORMAL, SANS SERIF FONTS
TEND TO BE SEEN AS MODERN AND ARE MORE PREVALENT IN ONLINE
APPLICATIONS. WHILE THEY SOMETIMES LACK THE VISUAL FLOW OF
SERIF FONTS, THEY CAN BE EXTREMELY VERSATILE.

AHJMICRO SQUARE BOLD

ABCDEFGHIJKLMN

OPQGRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
01234567898&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJMICRO SQUARE SMALL CAPS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789a&!?,”

8 POINT — SANS SERIF FONTS, HISTORICALLY CONSIDERED MAINLY FOR
HEADLINES, ARE NOW BROADLY ACCEPTED AS BODY COPY OPTIONS.

IN RECENT YEARS, THEIR POPULARITY HAS GROWN, AND ADDITIONAL
WEIGHTS AND WIDTHS HAVE BEEN ADDED TO MANY FAMILIES, PROVIDING
OPTIONS FOR VISUAL CONTRAST. VWHERE SERIF FONTS ARE OFTEN SEEN
AS TRADITIONAL, CLASSIC OR FORMAL, SANS SERIF FONTS TEND TO BE
SEEN AS MODERN AND ARE MORE PREVALENT IN ONLINE APPLICATIONS.
VWHILE THEY SOMETIMES LACK THE VISUAL FLOW OF SERIF FONTS, THEY
CAN BE EXTREMELY VERSATILE.

AHJMICROSQUARE DEMIBOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
01234567898&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.



AHJMICROSQUARE DEMIBOLD OBLIQUE

ABCDEFGHIJKLMN
OPGRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!7”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJMICROSQUARE EXTRABOLD OBLIQUE

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJMICROSQUARE BOLD EXTENDED OBLIOUE
ABCDEFGHIJKLMN
OPQGRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&8!7,”

8 point — Sans serif fonts, historically
considered mainly for headlines, are now
broadly accepted as body copy options. In
recent years, their popularity has grown,
and additional weights and widths have been
added to many families, providing options for
visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are
more prevalent in online applications. While
they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJMICROSQUARE EXTRABOLD

ABCDEFGHIJKLMN
OPQGRSTUVVWXYZ

abcdefghijkimnopqgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options for
visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJMICROSQUARE BOLDEXTENDED
ABCDEFGHIJKLVMN
OPGQRSTUVWXYZ

abcecdefghijkimnopqgrstuvwxyz
0123456789&!7,”

8 point — Sans serif fonts, historically
considered mainly for headlines, are now
broadly accepted as body copy options. In
recent years, their popularity has grown,
and additional weights and widths have been
added to many families, providing options for
visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are
more prevalent in online applications. While
they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AH) MICROSQUARE EXTENDED
ABCDEFGHIJKLMMN
OPARSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
01234568788&!7,”

8 point — Sans serif fonts, historically
considered mainly for headlines, are now
broadly accepted as body copy options. In
recentyears, their popularity has grown,
and additional weights and widths have been
added to many families, providing options for
visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are
more prevalentin online applications. VWhile
they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ MicroSquare continues on p. 84
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G

AHJNEWS GOTHIC BOOK

Dis exceatem as accus con rererum quiat odit aut
etur, sequaeped quid qui dolupta speror aut tau
rem intiusa aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa sed quundis
unt ut aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum lam
faccatur, omnissi tatur, nimod min comnistrum

a sinvera quia voluptum qui tempos autem et
quisEped qui ut lam esto dolorrum con porestrunt
quam volupta qui dolupta sitatis net quaspisquam
ventemp erspNius pes? Eludeme nterictodius Ast?
Picaucitam inatuspic omnotam quit ficae nero, ete,
tam ade con spernih ilicapessa L. Nihin rendamp

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem
intiusa aut de prorrum dolo modion
re nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm qui
tempos autem et quis Ves perebena,
converi conoves nonloc ressate

NEWS

T
OH

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut tur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEnaribut L. Ut Am.
Valabus iticia publici ssedefec tum aut

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut
Bisquiu quod nium tereoris eris

1C

Like its name implies,
News Gothic is reader-friendly
and adds an air of credibility
to your reporting. It's naturally
condensed, modern and a
great choice for whole-book
looks. Its designer wanted

to fit more content into the
same space and made the
letterspacing intentionally
closer than other gothics.

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid

qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most, ulpa

sed magnimil. Agnim que dolorib
usdam,Otidius, quos, ut fur. Git
visObsentem usulinatque incuribemum

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as dolo
Pioresses et ina, se cricae dit



The quick brown
fox jumps over
the lazy dog.

The quick brown
fox jumps over
the lazy dog.

The quick
brown

fox jumps
over the
lazy dog.

NEWS GOTHIC LIGHT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

NEWS GOTHIC LIGHT OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

NEWS GOTHIC BOOK

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
0123456789

NEWS GOTHIC BOOK OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

NEWS GOTHIC MEDIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

NEWS GOTHIC MEDIUM OBLIQUE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

NEWS GOTHIC DEMIBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqgrstuvwxyz
0123456789

BOLD « DEMIBOLD OBLIQUE « BOLD OBLIQUE
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AHIMICROSQUARE EXTENDED OBLIQUE
ABCDEFGHIJJKLNMIMN
OPORSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0128456789&!7,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity
has grown, and additional weights and widths
have been added to many families, providing
options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans
serif fonts tend to be seen as modern and are
more prevalent in online applications. While they
sometimes lack the visual flow of serif fonts, they
can be extremely versatile.

AHJNOVED SANS BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&1?"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHINOVED SANS BLACK
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJNOVEQ SANS LIGHT

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopagrstuvwxyz
0123456789&1?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJNOVEQ SANS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJNOVEQ SANS BLACK CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqgrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.



AHJNOVEQ SANS BLACK EXTRA CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!12,"

8 point — Sans serif fonts, historically considered mainly for headlines,
are now hroadly accepted as hody copy options. In recent years, their
popularity has grown, and additional weights and widths have been
added to many families, providing options for visual contrast. Where serif
fonts are often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online applications.
While they sometimes lack the visual flow of serif fonts, they can he
extremely versatile.

AHJOPUS ITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJOPUS BOLDITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!2,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ OPUS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!2

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJOPUS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!2,”

8 POINT — SANS SERIF FONTS, HISTORICALLY CONSIDERED MAINLY
FOR HEADLINES, ARE NOW BROADLY ACCEPTED AS BODY COPY
OPTIONS. IN RECENT YEARS, THEIR POPULARITY HAS GROWN,

AND ADDITIONAL WEIGHTS AND WIDTHS HAVE BEEN ADDED TO
MANY FAMILIES, PROVIDING OPTIONS FOR VISUAL CONTRAST.
WHERE SERIF FONTS ARE OFTEN SEEN AS TRADITIONAL, CLASSIC
OR FORMAL, SANS SERIF FONTS TEND TO BE SEEN AS MODERN AND
ARE MORE PREVALENT IN ONLINE APPLICATIONS. WHILE THEY
SOMETIMES LACK THE VISUAL FLOW OF SERIF FONTS, THEY CAN BE
EXTREMELY VERSATILE.

AHJOPUS SMALL CAPS REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!?2,”

8 POINT — SANS SERIF FONTS, HISTORICALLY CONSIDERED MAINLY
FOR HEADLINES, ARE NOW BROADLY ACCEPTED AS BODY COPY
OPTIONS. IN RECENT YEARS, THEIR POPULARITY HAS GROWN, AND
ADDITIONAL WEIGHTS AND WIDTHS HAVE BEEN ADDED TO MANY
FAMILIES, PROVIDING OPTIONS FOR VISUAL CONTRAST. WHERE SERIF
FONTS ARE OFTEN SEEN AS TRADITIONAL, CLASSIC OR FORMAL, SANS
SERIF FONTS TEND TO BE SEEN AS MODERN AND ARE MORE PREVALENT
IN ONLINE APPLICATIONS. WHILE THEY SOMETIMES LACK THE VISUAL
FLOW OF SERIF FONTS, THEY CAN BE EXTREMELY VERSATILE.

AHJ Opus continues on p. 86
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AHJ OPUS SMALL CAPS BOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
0123456789&!2,”

8 POINT — SANS SERIF FONTS, HISTORICALLY CONSIDERED
MAINLY FOR HEADLINES, ARE NOW BROADLY ACCEPTED AS
BODY COPY OPTIONS. IN RECENT YEARS, THEIR POPULARITY
HAS GROWN, AND ADDITIONAL WEIGHTS AND WIDTHS HAVE
BEEN ADDED TO MANY FAMILIES, PROVIDING OPTIONS FOR
VISUAL CONTRAST. WHERE SERIF FONTS ARE OFTEN SEEN AS
TRADITIONAL, CLASSIC OR FORMAL, SANS SERIF FONTS TEND
TO BE SEEN AS MODERN AND ARE MORE PREVALENT IN ONLINE
APPLICATIONS. WHILE THEY SOMETIMES LACK THE VISUAL FLOW
OF SERIF FONTS, THEY CAN BE EXTREMELY VERSATILE.

AHJ SANS OBLIQUE

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!7?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif
fonts, they can be extremely versatile.

AHJ SANS BOLD OBLIQUE

ABCDEFGHIJKLMN

OPQRSTUVYWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity
has grown, and additional weights and widths have
been added to many families, providing options for
visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to
be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJ SANS REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJSANS BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity has
grown, and additional weights and widths have been
added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications.
While they sometimes lack the visual flow of serif fonts,
they can be extremely versatile.

AHJSYNTAX REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.



AHJ SYNTAXITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!1?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While
they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJ SYNTAX HEAVY

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJUNITUS ITALIC

ABCDEFGHJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopgqgrstuvwxyz
0123456789&!2"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJ SYNTAXBOLD

ABCDEFGHUUKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!1?,"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJUNITUS REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!1?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In
recent years, their popularity has grown, and additional weights
and widths have been added to many families, providing options
for visual contrast. Where serif fonts are often seen as traditional,
classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJUNITUS BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijkimnopgrstuvwxyz
0123456789&!1?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJ Unitus continues on page 88
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AHJUNITUS BOLDITALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789&12.~

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJUNITUS CONDENSED ITALIC

ABCDEFGHIJKLMN

OPORSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?"

8 point — Sans serif fonts, historically considered mainly for headlines, are now
broadly accepted as body copy options. In recent years, their popularity has grown,
and additional weights and widths have been added to many families, providing
options for visual contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of serif fonts, they can be
extremely versatile.

AHJUNITUS CONDENSED BOLD ITALIC

ABCDEFGHIJKLMN

OPOQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!? "

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be seen as
modern and are more prevalent in online applications. While they sometimes
lack the visual flow of serif fonts, they can be extremely versatile.

AHJUNITUS CONDENSED REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!1?"

8 point — Sans serif fonts, historically considered mainly for headlines, are
now broadly accepted as body copy options. In recent years, their popularity
has grown, and additional weights and widths have been added to many
families, providing options for visual contrast. Where serif fonts are often seen
as traditional, classic or formal, sans serif fonts tend to be seen as modern and
are more prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJUNITUS CONDENSED BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!?"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic

or formal, sans serif fonts tend to be seen as modern and are more
prevalentin online applications. While they sometimes lack the
visual flow of serif fonts, they can be extremely versatile.

AHJUNITUS CONDENSED LH LIGHT

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghikmnopgrstuvwxyz
0123456789&17"

8 point — Sans serif fonts, historically considered mainly for headlines, are now
broadly accepted as body copy options. In recent years, their popularity has
grown, and additional weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to be seen as modern and are
more prevalent in online applications. While they sometimes lack the visual flow
of serif fonts, they can be extremely versatile.



AHJUNITUS CONDENSED LH LIGHTITALIC

ABCDEFGHIJKLMN
OPURSTUVWXYZ

abcdefghyklmnopgrstuvwxyz
01234567896417"

8 point — Sans serif fonts, historically considered mainly for headlines, are now broadly
accepted as body copy options. In recent years, their popularity has grown, and additional
weights and widths have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online applications. While they
sometimes lack the visual flow of serif fonts, they can be extremely versatile.

AHJUNITUS LHLIGHT ITALIC

ABCDEFGHIJKLMN

OPQRSTUVIWXYZ

abedefghikimnopqrstuvwxyz
07123456789&!2"

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options. In recent
years, their popularity has grown, and additional weights and widths
have been added to many families, providing options for visual
contrast. Where serif fonts are often seen as traditional, classic or
formal, sans serif fonts tend to be seen as modern and are more
prevalent in online applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.

AHJUNITUS LH HEAVY TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijkimnopqrstuvwxyz
0123456789&!?,”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.
In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are
often seen as traditional, classic or formal, sans serif fonts
tend to be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual flow of
serif fonts, they can be extremely versatile.

AHJUNITUS LHLIGHT

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
01234567/89&!?”

8 point — Sans serif fonts, historically considered mainly for
headlines, are now broadly accepted as body copy options.

In recent years, their popularity has grown, and additional
weights and widths have been added to many families,
providing options for visual contrast. Where serif fonts are often
seen as traditional, classic or formal, sans serif fonts tend to be
seen as modern and are more prevalent in online applications.
While they sometimes lack the visual flow of serif fonts, they
can be extremely versatile.

AHJUNITUS LHHEAVY

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmn
opqrstuvwxyz
0123456789&!2,"

8 point — Sans serif fonts, historically considered
mainly for headlines, are now broadly accepted as
body copy options. In recent years, their popularity
has grown, and additional weights and widths have
been added to many families, providing options for
visual contrast. Where serif fonts are often seen as
traditional, classic or formal, sans serif fonts tend to
be seen as modern and are more prevalent in online
applications. While they sometimes lack the visual
flow of serif fonts, they can be extremely versatile.
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AHJ URBANO REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum
lam faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEped qui ut lam esto
dolorrum con porestrunt quam volupta qui
dolupta sitatis net quaspisquam ventemp
erspNius pes? Eludeme nterictodius

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut
de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos
most, ulpa sed quundis unt

ut aut aciam eosamus et
magnimilEm qui tempos

A

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped quid
qui dolupta speror aut tau rem intiusa
aut de prorrum dolo modion re
nienihi ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut aciam
eosamus et magnimilEm re non
comnistrum a sinvera quia voluptum
qui tempos autem et quisEnaribut

L. Ut et contrac ciptist red Go es o

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
prorrum dolo modion

re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut aut Patudeat
roruder ferdit. Consulis,

This super family goes
from thin expanded to
extra condensed. We
prize this workhorse for
its ultimate flexibility.
When staffers ask us
to suggest a family

for books, Urbano is
usually our go-to.

NO

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed magnimil. Agnim que
dolorib usdam,Otidius, quos, ut

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion

re nienihi ciatur, sitat as



The quick brown
fox jumps over the
lazy dog.

The quick
brown fox
JjJumps over
the lazy dog.

The quick
brown
fox jJumps
over the
lazy dog.

URBANOLIGHT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

URBANOLIGHTITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkImnopqrstuvwxyz
0123456789

URBANO REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

URBANDITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkImnopqrstuvwxyz
07123456789

URBANO BOLD
ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789

URBANO BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkImnopqrstuvwxyz
0123456789

URBANO BLACK

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LIGHT EXTRA CONDENSED « CONDENSED o CONDENSED ITALIC

EXTRA CONDENSED e LIGHT CONDENSED e L/GHT CONDENSED lTALIC

* BOLD CONDENSED « BOLD CONDENSED ITALIC « EXTRA
BOLD CONDENSED « EXTRA BOLD CONDENSED ITALIC *
ULTRA - BLACKITALIC - ULTRA ITALIC -
EXPANDED « BOLD EXPANDED « EXTRA
BOLD EXPANDED - BLACK EXPANDED
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TYPE
SAMPLES

AHJBETANY LIGHT

ABCDEFGHIJKLMN
OPORSTUVWXYZ

abcdelghijklmnopgrstuvwxyz
0123456789&!¢ "

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually paired
only with other widths or weights in the same family or with sans
serif fonts to achieve sufficient contrast. Serifs can come in all shapes
and sizes, from minimal extras to large flourishes. Many serit fonts
have a more traditional look than sans serif fonts

AHJBETANY BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789&!?,"

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and larger
fields of type. Also suitable for display type, serifs are usually
paired only with other widths or weights in the same family or with
sans serif fonts to achieve sufficient contrast. Serifs can come in

all shapes and sizes, from minimal extras to large flourishes. Many
serif fonts have a more traditional look than sans serif fonts.

AHJBETANY BOLD CONDENSED

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abhcdefghijklmnopqrstuvwxyz
0123456789&!2,"

8 point — Serif fonts were traditionally used for hody copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras to
large flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJBETANY MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!2,"

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast. Serifs
can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than sans
serif fonts.

AHJBETANY EXTRABOLD

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz

0123456789&"2,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

HJBETANY COMPRESSED CAPS

ABCDEFGHIIKLMN
OPORSTUVWXYZ

D123456789612,"

§ POINT — SERIF FONTS WERE TRADITIONALLY USED FOR BODY COPY AND CAPTIONS BECAUSE THEY
WERE EASY TO READ IN SMALLER SIZES AND LARGER FIELDS OF TYPE. ALSO SUITABLE FOR DISPLAY
TYPE, SERIFS ARE USUALLY PAIRED ONLY WITH OTHER WIDTHS OR WEIGHTS IN THE SAME FAMILY
OR WITH SANS SERIF FONTS TO ACRIEVE SUFFICIENT CONTRAST. SERIFS CAN COME IN ALL SRAPES
AND SIZES, FROM MINIMAL EXTRAS TO LARGE FLOURISHES. MANY SERIF FONTS HAVE A MORE
TRADITIONAL LOOK THAN SANS SERIF FONTS.



AHJ COLONEL LIGHT

ABCDEFGHIJKLMN
OPORSTUVWXY1

abedefghijklmnopgrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for body copy and captions because they were
easy to read in smaller sizes and larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same family or with sans serif fonts to

achieve sufficient contrast. Serifs can come in all shapes and sizes, from minimal extras to large

flourishes. Many serif fonts have a more traditional look than sans serif fonts.

AHJ COLONEL BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abedeighijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and captions
because they were easy to read in smaller sizes and larger fields of type.

Also suitable for display type, serifs are usually paired only with other widths
or weights in the same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look than sans serif fonts.

AHJ SERIFIC BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz

01234567898&!2,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ COLONEL REGULAR

ABCDEFGHIJKLMN
OPORSTUVWXYZ

abedefghijklmnopgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy and captions because
they were easy to read in smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient contrast. Serifs can come
in all shapes and sizes, from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ SERIFIC REGULAR

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller sizes
and larger fields of type. Also suitable for display type, serifs
are usually paired only with other widths or weights in the
same family or with sans serif fonts to achieve sufficient
contrast. Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts have a
more traditional look than sans serif fonts.

AHJ SQUARE SERIF LIGHT

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghiklmnopdrstuvwxyz.
0123456789&17"

8 point — Serif fonts were traditionally used for body copy and
captions because they were easy to read in smaller sizes and
larger fields of type. Also suitable for display type, serifs are
usually paired only with other widths or weights in the same
family or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from minimal extras
to large flourishes. Many serif fonts have a more traditional
look than sans serif fonts.

AHJ Square Serif continues on p. 98
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GL.,T

AHJ GLYTUS REGULAR

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt

ut aut aciam eosamus et magnimilEm

re non nonsed ut aliquasped quam
rendest, sum lam faccatur, omnissi tatur,
nimod min comnistrum a sinvera quia
voluptum qui tempos autem et quisEped
qui ut lam esto dolorrum con porestrunt
quam volupta qui dolupta sitatis net
quaspisquam ventemp ersp

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa
aut de prorrum dolo modion
re nienihi ciatur, sitat as
dolorpos most, ulpa sed
quundis unt ut aut aciam
eosamus et magnimilEm qui

The rare slab serif
we reach for time
and again. Certainly
readable at smaller
sizes, we prefer this
type in mid-range
roles such as subheads
and story or caption
starters. We consider
these specialty type
roles, and Glytus fits.

US

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped
quid qui dolupta speror aut tau
rem intiusa aut de prorrum dolo
modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis
unt ut lam faccatur, omnissi tatur,
nimod min comnistrum a sinvera
quia voluptum qui tempos autem
et quisPulaberudam terum test Loc

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta de prorrum
dolo modion re most,
ulpa sed quundis unt ut
autAlessilius, us, Catis,
audem essiBes orisquos,

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed quundis unt ut aut
aciam eosamus et magnimil.

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped quid
qui dolupta speror aut
tau rem intiusa aut de
prorrum dolo modion re
nienihi ciatur, sitat as



The quick brown
fox jumps over
the lazy dog.

The quick

brown fox GLYTUSREGULAR

jumps over R
the ].a_ZV dog_ 0123456789

GLYTUSITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

The quick

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

brown
|
f GLYTUS BOLD ITALIC
OX ]umps ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
over the
lazy dog.

Leading measurements are based on Adobe® InDesign®
settings. All eDesign users may adjust line spacing in
the toolbar located next to Font Tracking.
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LITHO

N

AHJLITHO ANTIQUE LIGHT

Dis exceatem as accus con rererum quiat
odit aut etur, sequaeped quid qui dolupta
speror aut tau rem intiusa aut de prorrum
dolo modion re nienihi ciatur, sitat as
dolorpos most, ulpa sed quundis unt ut
aut aciam eosamus et magnimilEm re non
nonsed ut aliquasped quam rendest, sum
lam faccatur, omnissi tatur, nimod min
comnistrum a sinvera quia voluptum qui
tempos autem et quisEped qui ut lam esto
dolorrum con porestrunt quam volupta qui
dolupta sitatis net quaspisquam ventemp
erspNius pes? Eludeme nterictodius

Dis exceatem as accus

con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolorpos most, ulpa
sed quundis unt ut aut aciam
eosamus et magnimilEm qui
tempos autem et quisFaces

If it looks inspired by
your favorite sports
magazines, you have a
good eye. Readable and
suitable for headlines, copy
and smaller, bolder levels
of coverage. We suggest
Function as a partner for
Litho Antique since the
letterforms will contrast
each other effectively.

QUE

Dis exceatem as accus con rererum
quiat odit aut etur, sequaeped

quid qui dolupta speror aut tau

rem intiusa aut de sitat as dolorpos
most, ulpa sed quundis unt ut aut
aciam eosamus et magnimilEm re
non nonsed ut tur, omnissi tatur,
nimod min comnistrum a sinvera
quia voluptum qui tempos autem et
quisEnaribut L. Ut et contrac ciptist
red Ita, patese, que tum

Dis exceatem as accus
con rererum quiat odit aut
etur, sequaeped quid qui
dolupta speror aut tau rem
intiusa aut de prorrum dolo
modion re nienihi ciatur,
sitat as dolorpos most, ulpa
sed quundis unt ut aut

Dis exceatem as accus con
rererum quiat odit aut etur,
sequaeped quid qui dolupta
speror aut tau rem intiusa aut de
prorrum dolo modion re nienihi
ciatur, sitat as dolorpos most,
ulpa sed magnimil. Agnim que
dolorib usdam,Otidius, quos, ut

Dis exceatem as accus
con rererum quiat odit
aut etur, sequaeped
quid qui dolupta speror
aut tau rem intiusa

aut de prorrum dolo
modion re nienihi
ciatur, sitat as dolo



The quick brown
fox jumps over
the lazy dog.

The quick
brown fox
jumps over
the lazy dog.

The quick
brown

fox jumps
over the
lazy dog.

LITHO ANTIQUE CONDENSED

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijkImnopqrstuvwxyz
0123456789

LITHO ANTIQUE LIGHT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

LITHO ANTIQUE LIGHT ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopqrstuvwxyz
0123456789

LITHO ANTIQUE MEDIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
0123456789

LITHO ANTIQUE MEDIUM ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LITHO ANTIQUE DEMIBOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

LITHO ANTIQUE DEMIBOLDITALIC

ABCDEFGHIJKLMINOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
0123456789

CAPS LIGHT « CAPS MEDIUM « EXTRABOLD
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AHJ SQUARE SERIF LIGHT [TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz
0123456789&!7"

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read In smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ SQUARE SERIF BOOK TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopQrstuvwxyz
0123456789&!7,”

8 point — Serif fonts were traditionally used for body copy
and captions because they were easy to read in smaller
sizes and larger fields of type. Also suitable for display type,
serifs are usually paired only with other widths or weights
in the same family or with sans serif fonts to achieve
sufficient contrast. Serifs can come in all shapes and sizes,
from minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ SQUARE SERIF MEDIUM ITALIC

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ SQUARE SERIF BOOK

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopdrstuvwxyz
0123456789&l?/

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to

read in smaller sizes and larger fields of type. Also
suitable for display type, serifs are usually paired
only with other widths or weights in the same family
or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.

AHJ SQUARE SERIF MEDIUM

ABCDEFGHIJKLMN

OPQRSTUVVWXYZ

abcdefghijklmnopdgrstuvwxyz
0123456789&!?”

8 point — Serif fonts were traditionally used for

body copy and captions because they were easy to
read in smaller sizes and larger fields of type. Also
suitable for display type, serifs are usually paired
only with other widths or weights in the same family
or with sans serif fonts to achieve sufficient contrast.
Serifs can come in all shapes and sizes, from
minimal extras to large flourishes. Many serif fonts
have a more traditional look than sans serif fonts.



AHJ SQUARE SERIF DEMI

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
look than sans serif fonts.

AHJ SQUARE SERIF BOLD

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz
0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ SQUARE SERIF DEMIITALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional look
than sans serif fonts.

AHJ SQUARE SERIF BOLD [TALIC

ABCDEFGHIJKLMN

OPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789&!?,”

8 point — Serif fonts were traditionally used for body
copy and captions because they were easy to read in
smaller sizes and larger fields of type. Also suitable for
display type, serifs are usually paired only with other
widths or weights in the same family or with sans serif
fonts to achieve sufficient contrast. Serifs can come

in all shapes and sizes, from minimal extras to large
flourishes. Many serif fonts have a more traditional
look than sans serif fonts.
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TYPE
SAMPLES

AHJALADDIN

 FBC D E LTI T T LT

O DR ST 2=
ﬂ//‘a/g//'/{/z/%///ziz
ﬂ/lz'/dzllll///’.l yz

072325678942

AHJ ALDEN HAND

ABCJ)EFGH!JKLMN
OPQRSTUVYWXYZ
abca/e{ghi/klmn

0 qrs/‘uvwxyz

123456789&!7

AHJ ALLIGATOR
ABCDEFGHIJREMN
OPORSTUVWXYZ
abedeighijllmn
opqrstuvwxyz
01234567896!1,”

AHJ ALPERTON

ABCDEFGHIJKLMN
OPQRETUVWXYZ
abedefghijklun
opquiluvwryz

0123456789417

AHJ ARIZONA
ABCDERGHIIKLMN
OPIRSTUVWXY3

abedefghifblimn

opgraluuyy
0123456789812"

AHJ BERNHARD TANGO

ABCDELSGHITK LN
OPQRSTUVWXTZ

abedefghiyklmn

opqrstuvwxyz

0123450780& 17,

(CBPUE S Lk S
%J( Lol ot QPY
RSTUVH X LS
aéex&/7Z7ZIWW

w/u%ﬁ_@lwv—qu 7
0/28%56/878\ %7



AHJ GHRISMA

ABCIPLFGHT
JKLMNOPG

RETLY WX Z
0123456789&!7,”

AHJ COMMERCIAL SCRIPT
ABCLDETGHIJ KL MN
OPLRSTUNVHIDY S
aécc/e/?/@}%lﬂan

0ﬁgza/u@awxyg
01234567892

ABCDEFGHIL LM
QOPQERSTUNWYY2
(L(rodegq&b{é@mm@pqrs’owowwz
OIZ3450789412"

AHJ DEANNA SCRIPT
ABCDEFGHIJKLMN
OPORSTUVIXYZ
abcdefghijklmnopgrstuvwyz
0123456789¢12”

AHJ DEANNA SWASH

ABCDEFGHIIHLMN
OPQRSTUTWXYZ
0123456789&12”

AHJDUSTIE

ABENL S G AIH L
B BT VWL
@é@@f@./@.&lm@.

@/@gf@%@;vwxgz
0123456789512,

AHJ ERICBRUSH

ABCDEFGHIIKIMN
OPQRSTUVWXYZ

abedefghijklmn
OpQISIUVWXYZ

0123456789k

AHJFALLON HAND

ABCDEFGHIKLMN
OPQRSTUVUWXTZ
d/6 ooé&/(j /u,//c (m,n

/»JZ’M,/N\»C 3

072345578 %77
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AHJ FINIAN HAND

ABCDEFGCHIIKLUN
OPARSTUVWX T2
abcde{:gln Ly lwmn

o?olvsiuvwx‘az
0123456287812 )"

AHJ FOOTLOOSE
ABCDEFSHITKLM
NOPORSTUVWXYZ

abcde&gt«g{epmh

op clhAfuu WXy 3
o1 22345678 d="r*

AHJ GILLIES GOTHIC REGULAR

ARCDEFGHI
TKLMN OPZ
RSTUVWXYT
chedef shijhimn

Gpguz‘auwxyj
0123456789817

AHJ GILLIES GOTHIC BOLD
ABCDETGHIGKLMN
OPORSTUVWXYT
décc(ejiﬁi/%/mn

opgu tu vwxys3
0723456789517,

AHJ GRAYSON HAND

CRCDEFGHT Tl 77
JOPORS /&7%/2/%}
aKCy//,%f/u;a;/z/Zm

e O~ Z/\,A iy an e }
01550567894179

AHJHANDSCHRIFT CURSIVE

ABCDEFGHITLLMN
OPORSTOVUWXTZ
a,éco{e,/(j /»d/-/C(mn

—0/07&51-14,/%»\))6

0123456789417

AHJHANDSCHRIFT PRINT
ABCDEFGHITKLMN
OPORSTUAVIWXYZ
aé&&/@‘ffﬁéxyk/mm

°P rstu vwxy

0123456789817



AHJHAROLD
ABCDEFGHITKLMN
OPARSTUVIWKYL
M?Ct(ef hijkimn
f@fstm/wx z
123456787517,

AHJ JARAN HAND

KBCDEFGHIIKLMN

OPQRSTUVWXY2

q‘bcdcfak(dklmn
rstuvwXyz

oigsuse?g AU

AHJ JOSEPH BRUSH
ABCDEFGHIVKIMN
OPORSTOVWXYZ
abedefghijklimn
opqrstuvwryz
0123456789¢&/2,"

AHJ JOSIAH HAND

ABCDEFGHNKLM
NOPQRSTUVWXYZ
abcdefghijklimn
opqrstuvwxyz
0122456789&!?7)

AHJ LAREN HAND

ABCDEZCH]
T LMNOFQ
RS TUVWXY 2

décoﬁlﬂ,gf,hlfélmm
ﬂ/sy/c4fui//uu’f2

071234567894/7"

AHJLOUIS

ABEDEFOGIHT
JHIEMNOFPQ
RESUVWXYZ
abcdefshijhimn

opqrstuvwxy
0123%56789&!2,”

AHJ MISTRAL

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
alredefghaphilmmn

O{aqaduvwxqg,
0123456789412,
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AHJ PIERCE HAND

ABCHESONT
TK L7280
RSTUVIT Y3
abedlefg hirklmn

IMW/I/W/)&;Z«
0123456789&/7"

AHJRIGID

ABEREFCEHT
Lo ra
RSTIRVRI 2
D/23457849&7.

AHJROSALIND HAND

ASCOEFGH DV LMN
OPQRSTUVWNXYZ
abcde@g\ns\c\mv\

qur‘s-hA\/V\)Xnﬁ3
0A23U56739&\7”

AHJ SHARPIE PRINT

kecpefedi el
MNOT@RITUVWXYZ
abcdefqhi jilmn
vpzrstvv;dxyt

01234 56789&!2)
ABCD -G
HHITK L MNOP

QRSTUWNZ
O122456789&17

GBRCDEFGHI
JELMHCOPG
RESTULUXYZ
0123456789512,




HERFF JONES FONT BOOK | 105



TYPE
SAMPLES

AHJ ABBOT OLD STYLE

ABCDEFGHIIKLMN
OPORSTOVWXYZ
abcdefghijklmn

opqrstuvwxyz
0123456789617,

AHJADLIB

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmn

opqrstuvwxyz
0123456789&!?,”

AHJ ADVERTISERS GOTHIC REGULAR

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghiikimn
onpdrstuvwxyz
0123456789&!?,”

AHJ ADVERTISERS GOTHIC CONDENSED

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abedefghijkimn
obdrstuvwxyz
0123456789&",”

AHJ ALGERIAN
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&12,”

AHJ ALIBI

KBCDEFGHIJKLMN
OPQRSTUYWXYZ
abcdefghijkimn

opqrstuywxyz
0123456789812,

AHJALLSTAR

ABCIDERFGRE
JIKILMNOPRO

ROTUVWXYZ
012945676961?,”

AHJ ALOFT

ABCDEFGH]
IKEMINOPQ

RSTUVWXYZ
0123456/89&12,”



AHJ ANACONDA

ABCDEFGHIJKLMN
UPORSTUVWXY

abedefghiiklmnopqrstuvwxyz
0123456789&!17"

AHJ ANGELA
ABCDEFGHIJKLIVIN
OPQRSTUVWXYZ
abcedefghijlklmn
opgrstuwvwwxyz
0123456789&!?2,”

AHJ ARNOLD BOECKLIN

ABCBDEFGDIJRLITR
OPORSTUVWXYZ
abcdeighijRImn
opqrstuvwxyz
012345678912,

ABCDEFGHIJKLMN
OPQRSTUVYWXYZ
0123456789&1,""

AHJ BATAVIA

ABCDEFGRHIJKLMN
OPQRSTUVOWXYZ
abcdefghijkimn

OPArstuvwxyz
0123456789&!?,

AHJ BEAT

ABCDEFGHI)
NLMNOPQR
STUVW XY Z

AHJ BOYLE

ABCDEFGHIJHLMA
OFQRSIUVIMAY &
abedeighidhimn
O)Ql'ﬂ“l\\igi
01234564894&:7,"

AHJ BRUCE

ABCDEFGHI
JKLMNOPQ
RSTUVWXYZ
O123456789&17?,
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AHJ BUSORAMA

ABCDEFGHIJKLM
NOPQRST UNWAYZ
012345678912

AH) CAMPBELL
ABCDEFGHIT
JIKILMNOPGQ
RSTUVWXYZ
OI12345678D&1?,”

HJ CAPER

HBCDEFGRIIKLMN
OPQRSTUUWXYZ
abrdefghijRImn

gpgrsfuvwxyz
0123486789&<12,”

AHJ CASLON OPENFACE

ABCDEFGHI
JKLMNOPQ

RSTUVWXYZ
abcedefghijklmn

opqrstuvwxyz

0123456789&!?

AHJ CHISEL

ABCDEFGHIJKLMN
OPORSTUVWXY7
abcdefghijklmmm

opqrstuwy wxyz
0123456789&!?,”

AHJ CIPOLLINI

ABCDEFGHI)KLMN
OPQRSTUVWXYZ
abcdefghijklmn

opqrstuvwxyz
0123456789&!?,”

AHJ CLARK

ABCDEEGHIJKLHN
OPQRSTUVWXTL
0123456789812

AHJ COPPERPLATE GOTHIC COND. REGULAR

ABCDEFGHI
JKLMNOPQ

RSTUVWXYZ
0123456789&!7,”



AH) COPPERPLATE GOTHI REGULAR
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!7,”

AH) COPPERPLATE GOTHI BOLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!?,”

AH) COPPERPLATE GOTHI COND. OLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!?,”

AH) COPPERPLATE SEVIBOLD CONDENSED
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!?,”

AH) COPPERPLATE SEMIBOLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&!?,”

AHJCORONADO

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789612,

Not readable as body copy or in point sizes smaller than 16 pt.

AHJ CROSSHARBOUR
ABCDEFGHIJKLMN
OPORNRSTUYWXYZ
abcdefghijikimmn
OPaArstuvwxxyz

0125456789412, "

AHJGURACAD

ABCDEFGHIJKLMN
OPOQRSTOVWXYZ
abcdejghijkimn
opogrstovwxyz
0123456789¢&1%,”
AHJ CYCLE

OOCOeFgNIKIMmN
OOQrstuvwxyz
O1234507808&l},"

AHIDAL
aApbcAcHdniJnEIN
OPOrstUuDUIXUZ
Ol13450]60d017,
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AHJ DARKGRAY

ABCOEFGHIJKL.MN
OPQRSTUVWXYZ
abedefghijklmn

opqrstuvywxyz
0123456/89&R”

AHJ DELANEY
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789&1?,”

AHJ DESIREE

ABGDEFGHIJRLMN
OPQRSTUVIIHYL
a0G06IonijkImn
0pQIStuvwHuI
0123806789612,

AHIDINGBATS

PR~} ofe oo ol 4 <>k YT D Fr kK
LOAE T i & 3 3 5
SORppsiicotekn ke sk okl
AO0T@ S 3e oo cfe i 253

£ DRRR e S EeE SR St

AHJ DISPATCH

ABCDEFGHIJ
KLMNOPQR
abecdefghijk
Immnepar

AHJ DROPCAPPER

AB8CLHEM6NI
JRIXDNOPQA
ROEOUVUXY L

AHJ EDDIE

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghiikimn
oparstuvwxyz
0123456789612,

AHJEDITH

ABCDEFGHIOLMN
OPQRSTUVRH XY
abcdefghijblmn
0pgestuvwxys
O123456789&!%?,”



ARJELLIS
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abedetghijklmn
opqrstuvwxyz
012345078937,

ABLCDLFGHY
JRLANOPO
RSTUNMMXY Z
M123456789&!7)

AHJERBAR DECO

ABCDEFGHI
JKLMNOPQ
RSTAVWXYZ
0123456789&12,”

AHJEWOK

ABGBEFGHI)JKLMN
OPQRSTUVWNYZ
abgedefghijhlmn

opqrstuvwiyz
@12345067389442)

Not readable as body copy or in point sizes smaller than 16 pt.

AHJFATBACK

ABCDEFGHIJKIMN
OPORSTUVWXY 2
abedefghijkimn

opqrstuvwxy2
0123456789¢&!?"°

AHJFLEURONS
L 2R 2o g VNI
TETTRNE YR+ 4+
TEIC P TERE
SR Ndh g omo 4 44

AHJ FRANK

ABCDEFGHITKLMN
OPQRSTUVWXYZ
abcdefghiiRlmn
opqgrstuvwxyz
012345678984

AHJ FREETIME
ABCDEFGHDKLM
NOPOQRSTUVWXYZ
abcdefghijklmn

OPrstuvwxyz
01234567890&!?"
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AHJ GALGAND

ABCDEFGHIJKLMN

CPCQRSTUVWXYZ
abcdefghijRImn
opgrstuvwxyz
O123%56789&72,”

AHJ GLASER STENCIL
ARCDEFCGHIJKIM
NCPORSTUVWNXYZ
C122456789%!12,”
AHJ HANDEL GOTHIC
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijkimn
opqrstuvuwxyz
012345678912

AHJHATTIE
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmn
opqrstuvwxyz
0123456789&1?,”

AHJHONEYMOON
ABCDEFGHIJKLMN
OPQRSTUVWAYZ
abcdefghijklmn
opqrstuvwxyz
0123456789619,

AHJ JAPANETTE

ABCDEFGHIJKLMN
OPQRSTUVWXY?Z
abcdefqhitkImn

opgrsfuvwxyz

0123450789&!2,”

AHJ JOSIE

dBGDEFIHiJKLMN
0PAPSTUVWAYL
dbCdefdhijkimn
opPqrStuvungL
0123456789&!7,”

AHJJURASAK
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmn

opqrstuvwxy=z=

0123456789&!17"



AHJ KELLER

ABCDEFGHI
JKLMINQPQ
RSTUUVWXVYZ
0123456789&"?”

AHJ KENDRIC
ABCODEFGHIJKLMN
OPQRSTOVWXY Z
abedefghitklmn
OPrSTUYWRYZ
0123256789&!?)

AHJ MARTIN
ABCDETFGHIJIKLMN
OPQRSTUVWXYZ
abcdefghijkimn
opqgtstuvwxy3z
0123456789&!2,"”

AHJ MEXICO SERIAL

ABCDEFGHIJBRLMON
OPQRSTUUWAHYZ
abcdefghijkiman
opqrstbuvwsy2
0123456789&!?,"

Not readable as body copy or in point sizes smaller than 16 pt.

AHJ MICHAEL
ABCDEFGHIJKLNM
NOPQRSTUVWXYZ
abcdefghijklmn
opgrstuvwxyz
01234507894&!?,"

AHJ MODERNART

ABCDEFGHIJKLMN
OPORSTUUWRYZ
ancderonijkimn

onarstuvwiyz
0123656769&!7,
AHJ NASHVILLE
ABCDEFGHIJKLMN
OPQRSTUVWXY1Z
abcdefghijkimn

opqrstuvIvxyz
0123456789&!1?"

AHJ OLD TYPEWRITER Il
EBOCDEFAM({JKLY
MOPQRETUVWXYZ
D423456780&117,%
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AHJ OMEGATYPE

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abedefghijkimn

opqrstuvwxyz

0123456789&17.

AHJ ONYX

ABCDEFGHIJKLMN
OPORSTUVWXY
abcdefghijklmn

OpqrStuvwxyz
0123456789&!12,”

AHJ PADDINGTON
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijkimn
opqrstuvwxyz
0123456789&!?,”

AHJ PASADENA

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
0123456789Kk!?,”

AHJ PEIGNOT

ABCOSFGXITREMN
0PARITUVWXYZ
abedefohijklmn
onqrstuiwxyz
0123456789&!?

AHJ PINOCCHIO

ABCODEFGHIJKLNN
OPORSTUUNWRKREZ
0i23456783&G!?2,”

AHJ PLAKETTE ONE

ABCOEFGHIJHLMN
DPORSTUVWNKYL
ahcdefghijkimn
pparstuvwiyl
0123036789817



AHJ PLAKETTETWO

ABGDEFGHIJKLMN
OPORSTUVWKYZ
abcderghijkimn
opgrstuvwxyz
0123056789817

AHJ PLATINUM BLONDE

ABCDLFEHGNLS!
NCFPARETVVWXYSZ
abcde;fg/zgklmno,ogutuvwx#z

0123456789512,

AHJ PLATZ MEDIUM

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijkimn

opqrstuvwxyz
0123456789&1!,”

AHJPLATZ BOLD
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijkimn
opdarstuvwxyz
0123456789612,

AH) PLATZ COND MEDIUM

ABCDEFGHIJKLMN
OPORSTUVWXYZ
abcdefghijkimn
opqrstuvwxyz
0123456789&!",”

AHJ PLAZA REGULAR

AbCDEFAIKLMT
OPQRSTUVWAYL
012545678941,

AHJ PLAZA SWASH

AbCDEFatJKLMI
OPQRSTUVWAYL
012545678941,

AHJ POUND

ABRDEFGHI JKLMN
OPORSTUYW XYZ

abcdefghijkimp
opqrstuvwxyz
0123456789%bv2,”
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AHJ PRETEXT AHJ SPLATTER

ABCDEFGHTJKLMN ABCDEFGHIJKLMN

OPQRSTUVWXYZ OPQRSTUVWXYZ
abcdefghi )klmn abecdefghijkimn
oparstuvwxyz opqrstuvwxyz

(01234567894¢/? - 01234567898!7"

AHJ PUBLICITY ST

ABCDEFGHIJKLMN HBGDKFGHJJKLMH
OPQRSTUVWXYZ OP@RSTUVWXYZ
0123456789&!2, 0123456789&1?-

ERpy

A SHOT AHJ SUITED

ABCDEFGHIJKLMN ABCBEFGHT

OPQRSTUVWXYZ
0123456789&1.” IKI}m}ﬂ@ﬁ@

RSTEITW XY Z
ABCOEFGHIJKLMN ahnﬂefgh”klm
OPORSTUVWXYZ glllggzgg}zvggz ”
abcdefghijklmn &l?,
et AKS%KEN:DEF GHIJKLMN
1234567845 OPORSTUVWXYZ

0123456789&:12,~



AHJ TABASCO

ABCDEFGHIJISLMN
OPQRSTUVWXYZ
abcdefghijlslmn
opqrstuvwxyz
0123456759612,

AHJ TICONDEROGA

ABCDEFGHI
JKLMNOPQ
RSTUVWXYZ
abcdefghijklmn
opqrstuvwxyz

0123456789&!12)
vilfj%ti@ﬁﬂ?%g
3&{’;%7\(,@3?9&
REFUYW 9519%
abedg fghijk s

QPIrEy IV Y7,
0123436789

AHJ WOLFPACK

AECPEFGH
JELLMANOFRK
STENWXYZ
RN22XHAZGTESL
nncnspnﬁmka
NOPARSTUVWXYZ
ahcdelghijRImn
oparsiuywxyz
0123436789812,
ABCDEFGHITKLM
NOPQRSTUWWXYZ
abcdefgh jklvmn
OPQVStUVWXY2
01L3456F&I&12)
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